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ETERBOROUGH CATHEDRAL.—There will 

be a VACANCY fora CHORISTER BOY (age 8} to to}) on 

Saturday, May 15th. The trial will take place in the Cathedral 

ice room on Tuesday, May 11th, at 12 o'clock. For further par- 
ticulars apply to Mr. H. Keeton, Minster Precincts, Peterborough. 


B°xs WANTED for the Choir of St. John’s 
Episcopal Church, Glasgow. Musical training, assistance in 
studies, remuneration or situations found. Apply to J. F. Rowbotham, 
Esq., 1, Dowanvale-terrace, Partick, Glasgow. 


OYS.—WANTED, TWO TREBLES for the 

Choir of a Private Chapel, Two Services on Sundays (morning 

and afternoon); one practice. Apply to Rev. J. J. Elkington, 1, 
Greek-street, Soho, W. 


HOIR BOYS.—WANTED, for a well-known 
Church Choir in the West End of London, some elder boys, 
of good character, with trained voices and some knowledge of music, 
and also younger boys with promise of musical ability. The boys, in 
addition to first-rate musical instruction, receive an excellent com- 
mercial education, with partial board and considerable money pay- 
ments, graduated according to their proficiency. Every effort is made 
to place out in life deserving boys on leaving the Choir. Address, by 
letter, 649, London Institution, Finsbury-circus, E.C, 


OLO TREBLE BOY WANTED for S. Matthias’ 
Church, West Brompton. Salary £20 per annum. Apply to 
J. Mallitt Jones, 136, Finborough-road, West Brompton, S.W. 


OPRANO (Lady) and BASS REQUIRED for a 
Congregational Chapel, S.W. district, six miles from London. 
agg Ag per annum each. Apply by letter to J. M., 37, Chancery- 


SOPRANO (Lady) REQUIRED for an important 
Catholic Church in Manchester. Must possess a good voice, and 
-- be thoroughly experienced in Catholic music. Sal £50, which 
—— be largely increased, as there is an excellent opening for a good 
st. Appl ly, by letter only, to Albert Lowe, Esq., 19a, Queen’s- 
gate-place, South Kensington, S.W. 


LTO, good voice and reader, is open for 
RE-ENGAGEMENT. Alto, Leyton House, Albion-road, Stoke 
Newington. 


ANTED, an ALTO (Male).— Services on 
Sunday at 11 and 3; also one weekly practice. {12per annum. 
Apply to the Organist, St. Mary Abchurch, Cannon-street, E.C. 


EVERLEY MINSTER.—ALTO and BASS 
WANTED for the Choir. Sunday service only. Salary £20 
ayear. Apply to the Organist, Lair-gate, Beverley. 


ENOR and BASS VOICES WANTED for St. 
James's, West Croydon. Duties, Two Services on Sunday and 
practice on Frida ge Remuneration, 10 guineas per annum. 

_ Address T. A. Blake, 27, Albert-road, West Croydon. 


“TENOR WANTED for a Church in Kensington. 


15 per annum. Write to E. X., care of Novello and Co., 
35, Poultry. 


ENOR SINGER WANTED in the Choir of 

South-place Chapel, Finsbury. Must be able to take a Solo. 

_ Sunday morning service only. Salary £10 to £12 per annum. Apply 
by letter to P. H., 20, Smithfield, E.C. 


F. BA4ss and TENOR (light) WANTED for St. 

Matthew’s Church, Upper Clapton. Services, Sunday and 

| Friday. Salary £15 to £20, according to ability, For further par- 
ticulars apply to A. Thomson, 67, Mildmay-grove, N 


3 WANTED, by a BASS VOICE, an ENGAGE- 
MENT in Church Choir. London or suburbs. Good testi- 
monials, &c. Address F. P., 15, Richard-st., Liverpool-rd., Islington, N. 


Bass WANTED (not Barytone). One Service 
4 Sunday morning, with rehearsal afterwards. Stipend {£10 per 
ear. Call at St. George’s Hall, Sunday morning, at 12.30 o'clock. 
ust be a good reader. 


‘THE LIBRARY of a deceased Professor, adver- 
: tised in Musical Times for April, is to be DISPOSED OF 
_ ENTIRE. For Catalogues, address, enclosing stamp, Mrs. White, 
_ 61, Montpelier-road, Brighton, 
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VERDI'S REQUIEM. 


ESSRS. NOVELLO, EWER AND CO. 

have the honour to announce that they have 

made arrangements for the production of this great 
Work, Two Performances of which will be given at the 


ROYAL ALBERT HALL, 


ON 


SATURDAY AFTERNOON, MAY 15, 


AND 


WEDNESDAY EVENING, MAY 19. 





These performances will be under the personal 
direction of the illustrious Composer, who will visit 
England expressly for the purpose. 


The Solos will have the advantage of being inter- 
preted by the celebrated Artists, 
MADAME STOLZ, 
MADLLE. WALDMANN, 
SIGNOR MASINI, 


AND 


SIGNOR MEDINI]I, 


who have assisted Signor Vern! in his Performances 
of the Requrem on the Continent, and whose singing 
has created so profound an impression in Paris 
during the recent performances of the Work. 


The Orchestra, which has been selected from the 
best instrumentalists in the Metropolis, will number 
at least 150; and the Chorus will consist of the 
Members of the 


ROYAL ALBERT HALL CHORAL SOCIETY, 


who have for some time past been studying the 
Requiem, under the supervision of their Conductor, 


Mr. BARNBY. 


. SIGNOR VERDI, 


CONDUCTOR, . 


Amphitheatre Stalls, 2rs.; Arena Stalls, 10s. 6d. ; 
Balcony, 58s.; Gallery, 2s. 6d. 
Tickets may be obtained of Messrs. Novello, Ewer and 
Co., 1, Berners-street (W.), and 35, Poultry (E.C.); and 
at the Royal Albert Hall. 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
_ 150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 








MISS DUMVILLE (Soprano). 
For Oratorios, &c., address Cheetham-street, Cheetham, Manchester 
MRS. WILSON JACKSON (Soprano). 
For Concerts, Oratorios, &c., 1, Duchess-rd., Edgbaston, Birmingham. 
MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 
MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
own, Millbridge, Normanton. 
MISS ARTHUR (Primo Soprano). 
* For Oratorios and Concerts. Address Butterley House, Leeds. 
MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 
MISS JOSEPHINE PULHAM (Soprano). 


Open to Engagements for Operettas, Concerts, Dinners, &c., 12, 
Park-street, Greenwich, S.E. 


MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


MISS JULIA DERBY (Contralto). 
Address 14, Grosvenor-road, Stockwell, S.W. 


MISS ALICE BERTON (Contralto). 


Pupil of Signor Mazzoni, 221, Jubilee-street, Mile-end-road. 


MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and aang address 


usic Wareh » 37, Stonegate, York. 


J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. SHERWOOD RATFORD (Baritone), 


Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia. 
For.Concerts, &c., address S. John’s Lodge, St. Albans, Herts. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


S.. HOUSTON-FLINT (Bass). 
For Oratorios and other Engagements. Address The Cathedral, 
Hereford. 


MISS STEER (Professor of the Pianoforte) 


Attends Schools, &c., 12, Canonbury-lane. 


MR. J. TILLEARD 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
essons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
* rter of Brass and Wood Instruments, Harmonium Reeds, 
Music trings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms tee. 
London: B. Williams, 19, Paternoster-row. 










































































Mesic ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 


ITHO. COPYING, Cheapest System of Printing 
Music, equal to engraving. Used by Choirs, Organists, Com- 
posers, &c. Specimen. F.C. Wood, 32, Vincent-square, Westminster, 


TEAM PRINTING.—FITZSIMMONS & SONS 
supply Estimates for every description of Printing for Concerts, 
Entertainments, &c. Also Commercial Printing. Specimens for- 
warded, first-class work, and lowest prices. Orders by post and from 
country promptly attended to. Office, 39, Essex-road, London, N. 
N.B.—Music Printing (Old Notation or Tonic Sol-fa). 


USIC COPYING.—AIl who Copy Music should 
ssess “THE EXCELSIOR MUSIC COPYING APPA- 
RATUS.” With its aid music may be copied in the closest imitation 
of engraving. Easy to use, thoroughly effective, and durable. New 
and very full information on inks and paper this month. Price ts.; 
post free rs. 14d. Metzler and Co., Great Marlborough-street, London. 


RGAN METAL PIPES, best make and quality. 
Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 
RUSSELL’S MUSICAL INSTRUMENTS. j 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorz’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Straduarius and 
Guarnerius. 

Upwards of 500 of these splendid Instr ts now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

cifications for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


ACCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


ORs with pedals, for Church or Chamber, 
from 35 guineas) HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas) ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


EDAL PIANOFORTES.—Pedals and Action 
ready for attaching to any Pianoforte, with full Printed Instruc- 
tions ‘How to attach,” forwarded at the following prices:— 
A set of Radiating and Concave Pedals (30 notes, C to F), of best 
materials and pee ee with action, £4 10s. 
Or, Straight Pedal Board, with Action, £3 15s. i 
These Pedals are easily attached by an amateur workman in a shoit 
‘time. 
Cheques or P.O. Orders to be made payable to 
J. Hamilton, 11, Brunswick-street, City-road, Bristol. 


RGAN for SALE.—To be Sold, the Organ a 

St. John’s Church, Derby. Two manuals, GG to E, 20 stops, 

2% octaves of pedals, CC to E, open diapason 16 ft., and 2 composition 

edals. Price £100. Apply to the Organist, Mr. H. C. Drew, Pro- 
ate-court, St. Mary’s-gate, Derby; or to the Churchwardens. 


OR SALE, a CHAMBER ORGAN, in beautiful 
Mahogany Case, containing stop diapason treble, ditto bass, 

open diapason, principal, hautboy, fifteenth, enclosed in Venetian swell. 
Th octave pedals, 2 composition pedals. Apply Price and Sons, Yeovil. 


RGAN for SALE, price 80 Guineas. Great GG 

to F, 8 stops, swell G to F, 5 stops, one of Gray’s, fine oak case, 

now in St. Mary’s, Whittlesey. Apply to Mr. Thacker, Organist, 
Thorney Abbey, Cambs. 


CC ORGAN for SALE, just completed, 5 octaves, 

2 rows of keys and pedals, 30 notes, 16 stops, spotted metal 
front. Can be seen and tried at Mr. E. Maley's, Organ Builder, 
Unicorn-yard, Ossulton-street, Euston-road. 





















































free for fifteen stamps, soiled and surplus stock 





of which sent on application by B. Williams, 19, Paternoster-row. 


] S. WORTH of MUSIC for One Shilling, post 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
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HAMBER ORGAN for SALE, in handsome 

Mahogany case, containing 6 stops enclosed as a general swell. 
Also a TRUMPET HAUTBOY, and CREMONA STOPS, and a 
BELLOWS 5 feet 3 inches by 3 feet 4 inches. Apply to W. H. 
Hawker, Organ Builder, 9, Bartholomew-street, Exeter. 


RGAN for SALE, 10 stops, 2 manuals, 5 stops in 

reat, 4 in swell, 14 octaves of pedals, in thorough good order, 

price £65, will take new or second-hand Pianofortes in exchange. 

Also 2 good BARREL ORGANS. Apply to W. Skivington, Tuner, 
&c., Blandford, Dorsetshire. 


(/\RGANS.—For SALE several good second-hand 

Organs, about to be removed to make room for larger Instru- 
ments. Bryceson Brothers and Morton, 4, Stanhope-street, Euston- 
road, N. 


Coes. ORGAN for SALE, three manuals, 
CC to G3, thirty notes, gre bourdons, eleven stops. Address, 
. H. Neilson, 61, Bessborough-street, London. Price £90.. Would 
suit a small church. 


RGAN for SALE, suitable for a small place of 
worship. Compass CC to F,5 stops, 4in swell, and 2 octaves 
of pedals. C. B., 30, Market-place, Reading. 


HANCEL ORGAN for SALE.—Superior In- 
strument, ro stops, and separate pedal organ. Handsome case. 
Spotted metal front. Price £175. Apply to J. J. S., 18, Burton- 

crescent, W.C. 
£28. 


WO-MANUAL CHAMBER ORGAN, 
Alsoa ONE MANUAL, Address, M., 118, Cannon-street. 


OR SALE, a LARGE HARMONIUM, by 

Claude and Sons, London, new April 1st, 1875, containing 10 

sets of reeds, 21 stops, 2 octaves of pedals for feet, hand and foot 

blower, in splendid oak' case, polished with red facings; cost whole- 

sale £120; will now be sold for £100; having bought a large Organ, 

have no room for it. All particulars given on application to.John Chay- 
tor, Havanna House, Chester-le-street, Durham. 























ESSONS in HARMONY, COUNTERPOINT, 
&c., given by post. Candidates prepared for College of Organists, 
&c. Terms very moderate. Apply Alpha, Musical Times Office. 


GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


R. JOHN HILES, 41, Aldridge-road villas, W. 
(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘“‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by Post. 


M&: HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., &c., is now forming a Class for the Study of Harmony 
and Composition, to be held at 25, Manchester-street, Manchester- 
square, W. For terms address 7, Thurlow-terrace, Norwood-road, S.E. 


ME: HUMPHREY J. STARK, Mus. Bac., Oxon, 
F.C.O., &c., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


INGING and PIANOFORTE.—MISS PAINE 


continues to give LESSONS. Great advantages to Professional 
Pupils. 10, Oakley-street, Chelsea, S.W. 


USICAL PRACTICE.—A Professor of Music 
wishes to treat for the PURCHASE of a well-established 
Musical Practice. An Organist’s appointment attached preferred, but 
not indispensable. To a gentleman of acknowledged position intend- 
ing to retire, or otherwise, and wishing to treat for the disposal of 
his practice to a well-qualified successor, this would be a desirable 
opportunity. Address Musicus, care of Messrs. Brewer and Co., 23, 
Bishopsgate-street-within, London. 


ANTED, OCCASIONAL USE of a LONDON 
CHURCH ORGAN, modern and complete compass. Address 
terms to H. B., care of Messrs. Hammond &Co.,3, Abchurch-lane, E.C. 


























TALIAN VIOLINS.—An Amateur wishes to 

DISPOSE of his COLLECTION of valuable VIOLINS, includ- 

ing a “Joseph Guarnerius” of the highest class. Address Rev. J. 
Moore, S. Bartholomew's Rectory, Oldfield-road S., Manchester. 


(CANDIDATES Prepared for the College of Or- 
ganists, London Church Choral Association, and Mus. Bac. 
Examinations. Composition taught through post. Address Graduate, 
11, East-street, West-square, Southwark, London. 





FO SALE, TWO CREMONA VIOLINS. Also, 
THREE VIOLONCELLOS, by Forster, Banks, and Bergonzi, 
Apply to J. B., Office of Musical Times. 


Attys BUHL PIANOFORTE, by Broad- 
wood, for SALE. May be seen per appointment by letter. 
Address W. Kingston, Strawberry House, Chiswick Mall, Chiswick. 


RARD’S Double-Action HARP, in good con- 

dition, to be SOLD for £50. Strong deal case, music desk, box 

and strings, key and fork, and harp music included. Address F. A. S., 
Loxley, Uttoxeter. 


ERAkD, octave, trichord, Rosewood GRAND 
. PIANO for SALE (7 ft.); warranted new a few years ago, and 
very little used. 63 grea lowest; cost 135 guineas. Also, Superb 
COLLARD and LLARD (6 feet) Rosewood GRAND, C to A 
£35. Mr. Fieldwick, Organist, Putney. 

IMPORTANT SALE OF MUSICAL PROPERTY. 
N EARLY 100 PIANOFORTES, by Broadwood, 

Collard, Kirkman, Erard, Nutting, Oetzmann, Ziegler, Allison, 
&c. Harps, HARMONIUMS by Christophe, Alexandre, Rousselot, 
&c. Violins, Violoncellos, Musical Boxes, Mouldings, Frets, Pilas- 
ters, Diamond Rings, &c., together with a very large quantity of 
MODERN SHEET MUSIC, being the unredeemed pledges from 
Various Pawnbrokers and Stock from Dealers returned from hire. 

MESSRS. KELLY AND CO. will sell the important property as 

above at their Great Repository, 11, Charles-street, Middlesex Hos- 
pital, on WEDNESDAY, MAY rth, commencing at 12 o’cleck pre- 
oo Catalogues free. May be viewed the day prior and morning 
of sale. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


ORGS STUDIO, 166, STRAND.—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SO Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. : 


(= PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 14, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass o: #6 notes, and independent 
edal organ, 30 notes, 16 effective stops, Terms, which are stri 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Riana eh anee Bede faa We hoes ted ae 
» 17; . , W. ons and Prac- 
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Hi Ba ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


HE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T, PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted b 

Madame ASHTON, 

(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c, 
For terms, &c., address J. Rudkin, Sackville-house, Brook-greer, 
Hammersmith, W. 


HROAT IRRITATION.—The Throat and Wind- 
pipe are especially liable to inflammation, causing soreness and 
dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. 6d. and rs. packets (by post 8 or 15 stamps), labelled 
“James Epps & Co., Homeopathic Chemists, 48, Threadneedle 
street, and 170, Piccadilly.” 


4 he SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
—— Stock-in-Trade, &c., SALE (devoted exclusively to this class- 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established r794.] 


Pl4NOFORTE BUSINESS, with the GOOD- 
WILL and STOCK-IN-TRADE, situate in a market town in 
the Eastern Counties, to be DISPOSED OF, by order of the Execu- 
trix. Established and carried on by the same person for upwards of 
35 years. There is a good Pianoforte Hiring and Tuning connexion, 
or Bs mance apply to A. F., care of Frederick Lucas, Accountant, 
26, Maddox-street, Regent-street, W . 


Miss FLORENCE WYDFORD’S ANNUAL 

EVENING CONCERT, at the Horns, Kennington, May ro. 
Miss Agnes Drummond, Miss J. Pulham, Mr. Henry Guy, Mr. Theo. 
dore Distin, Mr. Thurley Beale, &c. Tickets, 1s., 2s., 38.,0f Miss 
Wydford, 95, St. Paul’s-road, S.E.; or at the Horns. 


R. RIDLEY PRENTICE has the honour to 
announce that his PIANOFORTE RECITAL will take place 

at St. George’s Hall, on Wednesday Morning, May 5th, at 3 0’clock. 
Vocalist, Miss Georgina Maudsley. Violin, fierr Straus. Stalls, 7s. 

Family Ticket (to admit three) 15s. Area or Balcony, 3s. May be 
obtained at the Hall, or of Mr. Ridley Prentice, 30a, Wimpole-st., W. 


HE REV. F. SCOTSON CLARK’S ORGAN 
RECITAL will take 9 at St. James’s, Westmoreland-street, 


Marylebone (The Rev. H. R. Haweis’s)on Tuesday, May rth, com 
mencing at 4 o'clock. Admission free. 
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Now Ready. Small 4to. Price 1s. 


Vocal Parts, 12mo., price 6d. each. 


1st and 2nd Series, bound together, 


cloth, 2s. gd. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND 


SERIES. 





CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 
SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the 


EDITED 


Commandments, 


BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limpcloth,turnedin .. ..  «. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3- Limp cloth, turned in ... ooo = ove 28, OG. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Ninth Edition. es 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compile ig Fam Dosson, and for the most part 
revised and re-arranged by HENRY JOHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
pd isor plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 








Price 3s. 6d., cloth, red edges. — : 
"TBE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN,;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 38. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


‘THE MUSIC OF LANGUAGE. Essay by 

Wicsye Cooper. 1s.net. “Should be in the hands of every 
Singer and Singing Master.”—Sir George Elvey. ‘Of great service 
to young artists.”—Arthur Sullivan. ‘‘ Most excellent on every point.” 
Sir John Goss. London: Cramer and Co., Regent-street. 


MODULATING DICTIONARY, consisting of 


552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 

London: Novello, Ewer and Co. 











ONIC STAFF NOTATION.—A Short Account 
of. 6d. London: Novello, Ewer and Co. 


HE PHILOSOPHY of VOICE (Reprinted from 
the Medical Press and Circular), and the BASIS of MUSICAL 
EXPRESSION. Second (Popular) Edition. By CHarres Lunn. 
Price 1s. Bailliere, Tindal and Cox, King William-street, Strand, 
London ; and all Booksellers. 


TH CHANGED IDOL, New Song, by G. New- 
comBE, Compass F to G, price 3s. Published by E. C. Boosey, 








A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 


Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
per egsare and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 
ondon: Novello, Ewer and Co. 


THIRTY-SECOND EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 
oR ScHoo.s.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CuoraL Socreties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi. Canons, Anthems, &c. 
Price One niles. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 


Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single oe Double Chants; also the Gregorian 
‘ones. 





London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 1s. 6d. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W. 


VV SLUNT ARIES for the ORGAN, Arranged from 
the works of eminent Composers by Sir Joun Goss. Neatly 
ovello, Ewer and Co., 1, Berners- 








bound in cloth, price 3s. net. 





Little Argyll-street, Regent-street, London. 


street, W., and 35, Poultry, E.C. 
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MR. LESLIE’S ELEMENTARY MUSIC, 


New EDITION, now ready, price 1s., post-free 1s. 1d. 


An Elementary Manual of Music. 
By Henry Leslie. 


“ The whole of the rudiments of music are simply and clearly ex- 
plained, and the Manual will no doubt have an extensive sale.”— 
Musical Times. “ Will be found very useful to clergymen.”—Record. 
“Is certain to take a high position in elementary schools.”—National 
Schoolmaster. ‘‘Admirably adapted for the formation of choral 
classes.”—Birmingham Post. “ We cordially recommend this Manual 
as one of the best musical hand-books we know.”—Edinburgh Daily 
Review. ‘More concise and more compact than the well-known 
manual of Mr. Hullah.”—Educational Times.” 

London: Cassell, Petter and Galpin, Ludgate-hill; J. B. Cramer 
and Co., 201, Regent-street: Stanley Lucas, Weber and Co., 84, New 
Bond-street ; Novello, Ewer and Co., 1, Berners-street, W. 


CONCERTED MUSIC 
FOR FEMALE VOICES 


PUBLISHED BY 


LAMBORN COCK, 63, NEW BOND STREET, 
LONDON. 


CHAMBER TRIOS, with appropriate words. Consisting of Com- 
(oo by the most eminent English and Foreign Composers. 116 
Numbers. 

CHAMBER MADRIGALS. A Series selected from the Works of 
the most celebrated Composers, and expressly adapted for Three 
\vices by JoHN Barnett. The Words written by W. H. BeLtamy, 
G. Lintey, &c. 6 Numbers. 

CHAMBER ANTHEMS. Twenty-one Numbers. 

THREE-PART SONGS by Hatton, Ferpinanp Hitter, C. A. 
Macirone, Louis Liese, &c., &c. 

FOUR-PART SONGS by Hartron, Prescotr and MENDELSSOHN. 


Detailed Lists to be had on application to the Publisher, 
LAMBORN COCK, 63, NEW BOND STREET, LONDON. 
ESTABLISHED 1862; ENLARGED 1875, 


THE MUSICAL STANDARD, 


A Newspaper for Musicians, Professional and Amateur. Published 
every Friday ee price 3d.: Monthly Parts, price 1s. 1d. or 
ss. 4d., may now be had. Contains Leading Articles on Musical 
Topics—Original Essays—Reviews of New Music and Books— 
—Specifications of Organs—Correspondence—Concert Reports, 
London and Provincial—Accounts of Operatic Performances and 
Musical remap oa amg > Notices—Lectures—Special Fo- 
reign Intelligence, and Home News of Current Events—Cathedral 
Services—Appointments and Vacancies, &c., &c. 

Subscribers can have the paper forwarded by post on the day of pub- 
lication; half-yearly subscription, 7s. 6d., including postage. P.O. 
Orders made payable to William Reeves, 185, Fleet-street, E.C. 

ADVERTISEMENTS: 30 words (3 lines), 2s. 6d.; 6d. per line after. 
Front page one-third extras 

William Reeves, 185, Fleet-street, London. 


USICAL BIOGRAPHIES AND WORKS ON 
4 MUSIC—see Catalogue of Interesting Works of Musical Bio- 
graphy and History, New and Second-Hand—just issued by W. 
Reeves, 185, Fleet-street, London. Post-free for one stamp. 


Short List extracted from the above. 

Bach, J. S., Life of. 3s. 6d 

Brinsmead's History of the Piano. 2s. 6d. 

Chorley’s ———. 2 vols. (pub. 21s.), 8s. 6d. 

Chorley’s Thirty Years’ Musical Recollections. 2 vols., half morocco, 
scarce, 21s. 

Clayton’s Geesme of Song. 6 Engravings. 2 vols. (pub. 32s.), 16s. 6d. 

Cox, Dr., Musical Recollections of the last half Century. 

Devrient’s Recollections of Mendelssohn (pub. ros.), 5s.f6d. 

Edwards's History of the Opera. 2 vols. (pub. 21s.), 128. 

Engel’s Introduction to the Study of National Music (pub. 153.), 8s. 6d. 

Engel’s Music of the most Ancient Nations (pub. 16s.), 9s. 6d. 

Essays on Cathedrals by various Writers (pub. 12s. 6d.), 7s. 6d. 

Gardiner’s Music and Friends, or Pleasant Recollections of a Dilet- 
tante. Vol. III. 6s. 6d. 

Handel's Life, by Schoelcher (pub. 12s. 6d.), 7s. 6d. 

Hogarth’s Memoir of the Opera (pub. 14s.), gs. 6d. 

~ Husk’s Songs of the Nativity. 7s. 6d. 

Letters of en Musicians—Gluck, Haydn, Bach, Weber, 
Mendelssohn. Edited by Lady Wallace (pub. 14s.), 7s. 6d. 

Moscheles’ Life. 2 vols. (pub. 24s.), 13s. 

ays | - Pianoforte, its History, Construction, &c., large 4to, 
pub. 36s.), 22s. 

Shepherdson’s, The Organ, Hints on its Construction, Purchase, and 
Preservation (paper covers, 1s. 6d.), 3s. 

Schubert's Life. By Wilberforce (pub. ros.), 3s. 6d. ’ 

ry Life. By Coleridge and Grove. 2 vols., portrait (pub. 21s.), 
128. 6d. 

Songstresses of Scotland. By S. Tytler and T. L. Watson. 2 vols. 
(pub, 248.), 78. 6d. 

W. Re: es, 185, Fleet Street, London. 











C. JEFFERYS, 67, BERNERS ST. 
JEFFERYS’S MUSICAL JOURNAL. 


Each Part One Shilling, net. 


No. 1.—THIRTEEN POPULAR SONGS. : 

The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Next May-day (Marian), Green grows the Willow (Dolores), Hark! 
’tis Music softly floating (W. F. Taylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair (HL Russell), Jeannette and [ocae? 
(C. W. Glover), We have lived and loved together; Doubt (Virginia 
Gabriel), I wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 

No. 2.—TEN BASS SONGS. 

Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (E. J. Loder), 
Oh, ruddier than the cherry (Handel), Fair winds are blowing (Stephen 
Glover), The Fisherman (E. Reyloff), Wreathe not for me a garland 
fair (Stephen Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 

No. 3—SEVEN VOCAL DUETS. 

Hear me, Norma (Bellini), The Star and Flower (Stephen Glover), 
Oh, ’tis merry when the moonbeams (Donizetti), Down the dark waters 
Ainge, Come o'er the moonlit sea(Auber), ee stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by JOHN OWEN. 
Each Part One Shilling, net. 
PART I. 

Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 

PART II. 

Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 

(To be continued.) - 


Price Sixpence, net. 


SONGS FOR CHILDREN. 


Harmonized for Class practice by MICHAEL WATSON. 


This Book consists exclusively of Popular Copyright Songs, and great 
care has been taken in the selection of the words. 
CONTENTS :— 

The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, 'tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit's flight (S. F. Mascall), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Daisy 
(C. W. Glover), The Summer days are coming (C. Jefferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom's on the Blackthorn (S. Glover), The 
dear Past long ago (E. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Evening Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French Air), 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that such 
things be ? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


THE CHORAL SOCIETY. 


oO. PRICE TWOPENCE EACH, __ COMPOSER. 
1. "Tis Silent Eve pre ia on se» Michael Watson. 
2. Corin’s Fate... eee pe oso eco R. Turner. 
3. Where the Pearly Dewdrop falleth ... ove E. J. Loder. 
4. The Winter being over ... ses eee «- Ellen Avery. 

















5. Fairy Voices ‘eee «ws pn we T.G.B. Halley. 
6. Moonlight eo eer on oss J. H. L. Glover. 
7. Good bye ... eee a we oss . L. Hatton. 
8. I thought of thee eco pone os os . F. Banks. 
9. The Forsaken pe ow eco ove . L. Hatton, 
to. Bonny May __i«.. oe ove o~ J. H. L. Glover. 
11. S sing Song eve ovo oe ove J. L. Hatton. 
12. The inds ooo eve eee see «. C.J. Frost, 
13. County Guy dee do pom ose A. e 
14. The birdés that had left their song ove G. A. Macfarren. 
15. The Arrow and the Song... ove ove J. F. Simpson. 
16. Good night tothe day... ave ose T. G. B. Halley. 
17. The Summer Cloud... ove ooo eee Odoardo Barri. 
18. My love is fair as summer morning... —«. ose T. Distin. 
19. Ye little birds that sit and sin G. A. Macfarren. 


20. The Little Church (Das Kirchlein), For mixed or male voices. 

V. E. Becker. 
21. He loves, and he rides away on oo Michael Watson. 
22. Haste, haste and lightly tread (For female voices only) E. J. Loder. 


23. Yes, every flower that blows... fu = . M. Gordon. 
24. Daybreak om pues ‘on aa ane F. Schira. 
25. Ave Maria ... en a ‘a oe - F, Schira. 
26. Sunshine pat > T. G. B, Halley. 


(To be continued.) ¥ 
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VERDI'S REQUIEM. 


(COMPOSED IN MEMORY OF ALESSANDRO MANZONI.) 


FOR 


Four Solo Voices and Chorus, 


THE ENGLISH TRANSLATION 


BY 


C. L. KENNEY. 





Vocal Score, Quarto, in Paper Covers ... 6s. net. 
Do. do. Cloth . ee 
LONDON: 


NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), anp 35, POULTRY (E.C.) 








MR. CHARLES FRY 
DRAMATIC READER, 
Regites the Lyrics in “ Athalie.” Address, 1, Berners-street, W. 
B4ss WANTED in the Surpliced Choir of St. 
Mary’s, Vincent-square, Westminster. Must have a good vaice, 
and be able to read at sight. Also VOLUNTEERS—ALTO, 


TENOR, and BASS. Apply tothe Organist at the church, either on 
Sundays after the evening service or on Tuesdays between 7 and 8 p.m. 


T. MARY’S, BRIDGNORTH.—An ORGANIST 

and CHOIRMASTER WANTED. Duties, two Sunday and 

one week-day services and practice. Salary £66 perannum. Appli- 
cations and testimonials to be sent to the Rector before 15th May. 


S ivharep, CHURCH, KEIGHLEY, Yorks.— 











TED, an ORGANIST and CHOfR-INSTRUCTOR. 
Anglic oral service. Sundays, morning and evening; occasional 
week-day services and rehearsals as required. The organ, now in 
course of Construction by Mr. Booth of Wakefield, will consist of 
great organ g stops, swell 7, choir 4, pedal 3, 5 couplers, composition 
pedals, and is specially designed for Church music. The Organist 
will have the entire training of the choir-boys. Application, with 
Po ovae, stating salary, to E. D. A. Marriner, Esq., Worthville, 
eig ley : 
a 
QO ORGANISTS and CHOIRMASTERS.—An 
ORGANIST and CHOIRMASTER is REQUIRED for St. 
Peter's Church, Carmarthen. Salary £55 a year; £20 extra are 
alléwed for the Choir. A gentleman who is a vocalist, and who is 
competent to teach the Pianoforte, and to lead a Choral Society, will 
be preferred. Testimonials, with references, to be sent in to the Rev. 
Latimer M. Jones, Vicar of Carmarthen, on or before Thursday, the 
13th ef May, 1875. 


RGANIST and TUTOR WANTED, for a South 

Coast Parish Church and Middle-Class School. Must be a 

So player and choirmaster, and well able to teach French and German. 

oard and residence in thé school, with fair salary. Address Rev. 
F. F., Wakeling’s Library, Brighton. 


RGANIST or ASSISTANTSHIP WANTED by 


Advertiser, used to good C Organs. Stipend no object. Address 
Cornopeon, East Malling, Maidstone, Kent. 


RGANIST.—WANTED, by a Lady, a SITUA- 
TION as ORGANIST. Good references given. Music Pupils 
desired. * Would- undertake the combined duties of Organist and 
Governess, if necessary. Address T., 18, Coningham-road, Shep- 
herd’s-bush, W. . 


WANTED, an ORGANIST for Weston Lulling’ 
field. Stipend £40. Apply Vicar, Weston Lullingfield, 
Shrewsbury. 























RGANIST.—WANTED, an Organist for the 

LICENSED VICTUALLERS’ ASYLUM CHAPEL. Stipend 
from £40 per annum. The Services are partly choral; and preference 
will be given (ceteris paribus) to one who is acquainted with Cathedral 
Music, and who would be likely to settle in the neighbourhood. The 
duties may be known on application to the Chaplain, Asylum-road, 
Old Kent-road, to whom, in the first instance, copies of testimonials 
are to be forwarded. None need apply who would be unwilling to 
submit to the usual competition. 

Licensed Victuallers’ Asylum, April 20, 1875. 


ANTED, an efficient ORGANIST and CHOIR- 
MASTER fora Church in the suburbs of Liverpool. One 

trained at a Cathedral preferred. Good Organ. Voluntary Surpliced 
Choir. Anglican Music. Daily Ev g. Salary com ing at 
£60. Address Rev. E. L. Mather, Bootle, Liverpool. 


N ORGANIST and CHOIRMASTER, of 14 
years’ experience, seeks an APPOINTMENT. High testi- 
monials. Address Organist, 28, Clapham-road. 


A Gentleman with 7 or 8 years’ experience, desires 

an ENGAGEMENT in London as ORGANIST or Deputy. 
First class testimonials, H. A. A., Care of Novello, Ewer and Co., 35, 
Poultry, E.C. 


N ORGANIST, of some experience, disengaged 
at the end of May, desires a RE-ENGAGEMENT in or near 
London. Address Handel, 29, Clayland’s-road, Clapham-road, S.W. 


ANTED, an ORGANIST for the Parish Church, 
Grinton, Richmond, Yorkshire. Apply to the Vicar. 


A GENTLEMAN, holding an ORGANIST’S 

APPOINTMENT in the neighbourhood of Kensington, offers 
to actas DEPUTY at Week-day Services in exchange for Lessons 
from a first-rate Master. Address D. S. L., Wade and Son, 98, High- 
street, Kensington. W. 


AN ORGANIST being disengaged during the next 
three months, is willing to DEPUTIZE. Londonand Suburbs 
preferred. Address, A.B., 260, Goswell-road, E.C. 


RGANIST.—Required a practice out of London, 
as organist, teacher of music, &c. Address, W. H. E., care of 
Messrs. Simpson and Co., 14, Argyll-street, W. 


RGANIST’S APPOINTMENT WANTED at a 
sthall church. S., 3, Cumberland-villas, Lavender-hill. 


MEMBER of the COLLEGE of ORGANISTS, 

who has had seven years’ experience, desires a RE-ENGAGE- 
MENT. Gregorian or Anglican Services. Address Mr. King, 1, New- 
road, Commercial-road, E. 


O PIANISTS.—REQUIRED, in Spalding, a 

Gentleman to preside at the Piano, at a Lady’s Private Con- 

cert, for two hours every evening, from 8 to 10 o’clock. The Band 

consists of Piano, Harp, Flute, and Violoncello. To an efficient per- 

former, and one of gentlemanly manners and address, a liberal salary 

will be given. For particulars address T. M. S. J., Mr. Appleby, 
Stationer, Spalding. 


IRST-CLASS PIANOFORTE and HARMO- 
NIUM TUNER, Repairer, Regulator, &c.—A thoroughly 
ctical Man, having a perfect knowledge of all classes of piano- 
fortes, good address and general character, with the highest and 
most satisfactory references, REQUIRES a'permanent SITUATION. 
Address Digitus, care of Novello, Ewer and Co., 1,!Berners-street, W. 


WO FIRST PIANOFORTE TUNERS and 
REPAIRERS WANTED (those understanding Harmonium 
tuning and repairs preferred) for a large Music Warehouse, 250 miles 
from Town, in the West. First-class references required. Salary 
£2 5s.to £2 10s. Permanent employment. Apply to H. P. Sawday, 
tooc, Albany-road, Old Kent-road, London. 


PIANOFORTE TUNER, for Country. Must be 
steady, energetic, thoroughly competent, and of ‘good address. 
age, salary expected, &c., to 

ruro. 















































Permanent situation. 
Heard and Sons, Music 


WANTED a young Man as SECOND PIANO- 

FORTE TUNER, &c. Must be strictly honest, steady, and 
a good workman. Apply, stating age, salary, reference, &c., Delta, 
care of Novello and Co., 1, Berners-street, W. 


PIANOFORTE and HARMONIUM TUNER 
(good), and player, will shortly be open to RE-ENGAGEMENT, 
able to do ordinary repairs, outdoor preferred, steady, age 30, good 
address, Z. Y., 4, Great Barlow-street, Marylebone, London. 


THOROUGHLY EXPERIENCED PERSON 
REQUIRES an ENGAGEMENT to TRAVEL, the first 
and third week, or the two first and last in every month, in the Piano- 
forte, Harmonium, and Musical Instrument Trade. Is also a first- 
class Tuner—Address Mr. Thomas Cook, 6, Marrie-terrace, Albion- 
grove, Barnsbury. 


\ X YANTED, a respectable Young Man that can 
TUNE and REGULATE PIANOFORTES and HARMO- 
NIUMS. Apply to W. Hickie, 159, Friar-street, Reading, Berks. 


Apply, statin 
Warehouse; 
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VERDI’S REQUIEM MASS. 
By JoserH BENNETT. 
(Concluded from page 43.) 


A BRIEF passage in C minor, for tenor solo, makes 
the verse. ‘‘Ingemisco tanquam reus,” &c., serve 


as introduction to an air for the same voice (poco 
meno mosso—E flat) “Qui Mariam absolvis,” &c. 
The opening phrase of this air furnishes a key to the 
whole—it is accompanied by the strings in simple 
fashion :-— 












Qui. . Ma -fri - am ab- aol vi - - sti 
A continuance of the melody introduces a passage of 
quaver triplets for bassoon, and ends with a half 
close, immediately upon which the instrument just 
named has a short phrase :— 
No. 35. 


di ee ee 
ae 

suggested by the vocal opening, and now made an 
important feature. At the words, ‘* Inter oves locum 
preesta,” Verdi adopts the familiar plan of dividing 
the violins in their highest register while the voice 
and oboe employ themselves with a theme which 
also may be said to grow out of that already quoted 
(No. 34) -— 

No. 36. 

np 1 0b0e ——_—— — — 














The rest of the solo is constructed well-nigh exclu- 
sively from the materials shown. At its close a 
chromatic scale passage leads from E flat to B 
natural, upon which note, as the dominant of E major, 
begins a bass solo (Andante), * Confutatis male- 
dictis.” The words of this verse, as need hardly be 
pointed out, suggest great contrast, and Verdi uses 
the opportunity well. We recognise him, and re- 
member Rigoletio, as soon as the first two bars are 
heard :-— 


Vo. 37. 
Andante, con forza. 























Con - fu-ta-tis ma-le - dic - a tis 
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The contrast follows immediately, and is best exem- 


plified in the subjoined gentle phrase, accompanied 
by strings alone with repeated quavers :— 














O- ro supplexet ac-clin-is, 
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Ge- re cu-ram me-i_ fin-is, 


Subject to some variety of treatment, the ‘‘ Con- 
futatis”” returns, leading now by one of those chro- 
matic scale passages which the composer is fond of 
using, to a new episode, beginning as shown below, 
and ending very gracefully in A flat :— 


No. 39. espress. 
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Vo -ca me. cum be-ne - dic tis 

A return is made to the passage quoted in No. 38, 
after which a Coda serves for a modulation into the 
key of G, and as a lead to a repetition of the opening 
movement of the “ Dies irz,” which itself conducts, 
by means of some new matter, to the “ Lachrymosa”’ 
—a quartet and chorus (Largo—B flat minor). The 
theme is given out by the mezzo-soprano, accom- 
panied by strings with detached chords, and deserves 
quotation in full :— 


No. 40. Largo, con molto espressione. 
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It is next taken up by the bass solo, while the first 
voice, aided by oboes and clarinets, has a series of 
detached syncopated notes, piangente, which add much, 
in a style distinctive of the composer, to the poignant 
expression of the music. The ensemble following is 
constructed in masterly fashion and heavily scored, 
contrasting thus with an episode on the words, “ Pie 
Jesu Domine, Dona eis requiem,” written for the 


solo voices only, and beginning as subjoined :— 
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A second ensemble follows, also built upon the leading 
theme (No. 40), but with some novelty of treatment. 
‘The Coda deserves particular notice on account of a 
device which is at once bold and effective. All the 
voices declaim the final “ Dona eis requiem,” in 
monotone on the dominant, while the instruments 
end a harmonized passage with a full close in the 
major of the key. But, instead of either ofuthe ordi- 
nary cadences on “‘ Amen,” we have two chords of 
G major, after which the full orchestra, £/, returns to 
the tonic and so concludes. 


The Offertorio, “ Domine Jesu Christe,” is set as a 
quartet (Andante mosso—A fiat), and scored for full 
orchestra, including four bassoons. Solo passages 
for the celli play a conspicuous part throughout both 
the orchestral introduction and the brief duet for 
mezzo-soprano and tenor with which the movement 
opens. One of these passages announces a theme 





afterwards to be made important :— 
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No. 42. A 
Cello. ct” 


It is with this that the bass voice begins the second 
section of the movement—a trio in which it is joined 
by the voices already heard. We have in the open- 
ing bars an epitome of the whole :— 


li- be-ra, li- be-ra an - i-mas, 
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Li-be-ra a- ni - mas, Om-ni-um  fi- 


The trio section ends on the chord of C major, and 
now the soprano enters with a long-sustained E 
natural, accompanied by repeated quavers for the 
divided violins, while two violins, con sordini, take up 
the leading theme (No. 42) as thus :— 
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The same phrase is also repeated by the voice. 
Eventually the other voices join in succession, and 
soon arrive at a full close, which leads to an Allegro 
mosso in the same key, ‘‘ Quam olim Abrahz,” be- 
ginning imitatively :— 


No. 45. “ie “Oe ! 
—_—_ r t 





the dominant and dominant seventh chords, and 
takes the form of a fugue in eight parts with two 
subjects—the notes below the vocal staff in the 
extract following show an orchestral variation of the 
subordinate theme :— 














Sanc- tus, Sanc-tus, Sanc - tus, Do - mi-nus 
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Sanc - tus, Rs ee 
These subjects are ingeniously worked at the outset, 
but it is not long before the second disappears, and 
the first comes to be treated more as matter for 
obvious imitation than fugally. Nevertheless, the 
music swings along with emphasis till a full close 
brings us to an extended and beautiful Coda which 
claims rank among the happiest portions of the work. 
Its character may be seen at a glance in the follow- 
ing extract :— 
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Nothing in this brief movement calls for particular 
notice, and we pass on to the “ Hostias et preces 
tibi’’ (Adagio—C major), which is also given to a 
quartet. The theme is announced by the tenor, ac- 
companied only by strings, trem. :— 

No. 46. Adagio, dolciss. 
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Out of this passage, and a reply first heard in the 
form subjoined :— 
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the Adagio is chiefly constructed. At the close a 
return is made to A flat, and to the ‘“‘ Quam olim 
Abrahe,” which, with a slight addition, leads back 
to the original theme (No. 40), now given to all the 
voices in unison, and followed by a short Coda. 


The “ Sanctus,” written for a double choir (Allegro 
—F major), begins with an emphatic exordium upon 








The antiphon here shown is sustained to the end, the 
only change made being a larger use of the orchestra 
in a succession of chromatic scales, respecting the 
exact value of which, as a means of appropriate 
effect, different opinions will be entertained. 


Among the most original sections of the Mass 
must be placed the “‘ Agnus Dei,” a movement for 
two sopranos and chorus (Andante—C major). It 
begins with an extended theme announced by the 
solo voices in octaves, without accompaniment :— 


No. 50. 
Andante. dolciss. 
— 














Mexzzo-soprano. in 8ves, 














Ag-nus De - i, Ag - nus De -i qui. ee 
PERE OREN 4 RST Ben i A 
=sasS 7 
tol - lis pecca-ta mun-di, do - na. do - - na 
fae PPPs 3 









ei-s, do - - na ei- - 1s re-qui-em 
The chorus and orchestra follow with the same 
melody, also in octaves, after which it is repeated, 
in the tonic minor, by the soli, still in octaves, albeit 
the orchestra employs harmony. Next, the second 
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half of the theme is given in harmony by the chorus, 
preparatory to the re-entry of the soli with the 
subject in its original form, but attended now by 
an orchestral counterpoint of quavers. The second 
half is again repeated by the chorus, this time in 
the major, and a short Coda ends the whole. No 
means could be more simple than these, but we 
may search long for a corresponding example of their 
use. 


We now arrive at the closing section of the Mass, 
and find the “‘ Lux eterne” set as a trio for mezzo- 
soprano, tenor, and bass. It begins (Molto moderato 
—B flat) with a declamatory solo for the first-named 


No. 51. 
pa¥ 





given in its complete form, and leads to an Andante 
in B flat minor, ‘* Requiem xternam,” which allots to 
the voices precisely the music, with some expansion, 
heard at the beginning of the Mass from the orchestra 
(see Nos. 2 and 3). The device is a happy one, 
and secures unity in a most effective way. With 
this it may be supposed that Verdi ends, as Beethoven 
closes his Mass in C, but once more the recitative 
prayer is heard, leading to an Allegro risoluto (C 
minor), which takes the form of a fugue upon the 
following subject :-— 


No. §4. 
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After repetition in a slightly varied form, the voices 
alone are heard, poco pit animato, in a passage begin- 
ning thus :— 
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and ending in G flat major, from which we pass to 
the original theme in B flat minor, now further varied. 
A half close introduces a new subject :— 











No. 53. re 
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Et lux per - pet -u-a. 
and with this the movement is continued, in a manner 
that scarcely calls for special remark, till it reaches 
a tranquil end. 


As though to prove that too much could not pos- 
sibly be done in honour of his illustrious countryman, 
Verdi does not stop with the Mass, but proceeds to 
the ‘* Libera me, Domine ”—a portion of the Catholic 
funeral service solemnized immediately around the 
coffin of the deceased. The prayer to be saved 
from eternal death takes the form of a soprano solo 
and chorus (Moderato—C minor), the single voice 
beginning in monotone and quasi-recitative, echoed 
by the unaccompanied chorus. This is but an exor- 
dium, and now we enter upon an extended solo, of 
such a character that no extract would serve to give 
an adequate idea of the whole. Leaving it therefore, 
to speak for itself in performance we pass on to find 
the close of the solo followed by another repetition 
of the Allegro which opened the “ Dies ire.” This is 








Verdi works this theme at some length, both in a 
direct and inverted form, eventually adding a solo 
soprano to the ensemble, and largely using the first 
five notes throughout an important Coda, a striking 
feature of which is an episode on the words “ Dum 
veneris judicare,” &c. One passage in this episode 


deserves to be quoted if not imitated :— 
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All that follows is very impressive because full of 
intensest feeling, and after the recitative prayer has 
once more been heard, responded to by the closing 
‘‘ Libera me” of the chorus, we feel that it may be 
said respecting Verdi’s monument to Manzoni, “ Finis 
coronat opus.” 





As we anticipated, the Dean and Chapter of Wor- 
cester do not find matters progress so smoothly as 
they expected, in organizing a Musical Festival of 
their own, in place of that which has been held for so 
many years. It was at first intended that there 
should be a Festival of Church Services on two days 
in September next, in the course of which such works 
as the Dettingen or Utrecht Te Deum, new services 
by living English composers, and (in the place of 
anthems in the afternoon) Mendelssohn’s Lauda Sion, 
or Hymn of Praise, Spohr’s Last Fudgment, &c., should 
be introduced, with full choir and orchestra; but to ac- 
complish this a subscription of £700 0r £800 was neces- 
sary; and, as this modest sum did not appear forth- 
coming, it seems probable that the idea of an orchestra 
and full choir will be abandoned, and the Worcester 
Festival of 1875 dwindle down to a two days’ “‘ Service 
of Song.” What possible good this change can effect 
for the cause of religion, music or charity is known 
only to the Dean and Chapter and the select few by 
whom they are supported: neither their motives nor 
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actions are for public discussion, in proof of which 
we may mention that at the last meeting of this ex- 
clusive body reporters for the press were rigidly 
excluded. 





WE are glad to aid in giving publicity to a proposal 
from a correspondent, who signs himself Nathaniel 
Waterall, but as his letter has already appeared in a 
contemporary, he can scarcely expect us to insert it 
in the Musical Times. Could not, he says, a series of 
Promenade Concerts be given during the Summer in 
the Horticultural Gardens, South Kensington, on the 
same plan as those conducted by the late M. Jullien 
at the Surrey Gardens? The admission, he thinks, 
should be fixed at a moderate rate (including the fare 
on the District Railway), so that the scheme may not 
appeal so much to the aristocratic class as to the 
masses. The suggestion is no doubt worthy of con- 
sideration. We have certainly but few opportunities 
of enjoying music in the open air; and if we can 
educate the artistic taste of the people without con- 
fining them within four walls, every encouragement 
should be given to the enterprise. The space avail- 
able, too, in these beautiful gardens would materially 
increase the comfort of the visitors; for, although it 
has not hitherto been considered necessary, we cer- 
tainly think it important at a “ Promenade” concert 
that you should be able to move. 





Mr. J. H. JENNiNGs sends us a programme of first- 
class sacred music which was advertised to be given 
on the evening of Good Friday last, at Sanger’s 
National Amphitheatre (late Astley’s), the principal 
vocalists including some of the most eminent mem- 
bers of the profession. The performance, however, 
was interdicted at the eleventh hour by the Lord 
Chamberlain, although, as Mr. Jennings states, the 
Crystal Palace and Albert Hall were open for a per- 
formance of similar music, Messrs. Sanger gave an 
equestrian entertainment at Wormwood Scrubbs, and 
athletic sports and games took place at Lillie Bridge. 
A journey to the Crystal Palace is a long and some- 
what expensive one from the densely-populated neigh- 
bourhood in which Sanger’s Amphitheatre is situated; 
but there were plenty of other “palaces” open with- 
out afy restriction whatever; and as the Guardian of 
our Morals evidently thinks that the exciting “‘enter- 
tainment” therein provided is far preferable to that 
announced by Mr. Jennings, there can be no doubt 
that those who were tempted into indulging a little 
too freely at these places of resort must have been 
much gratified by the knowledge that their Good 
rhe orgies were “licensed by the Lord Chamber- 
ain.” 





WE are desirous of calling attention to an excellent 
article in the last number of the New Quarterly Maga- 
zine, entitled ‘“ Richard Wagner and his Ring of the 
Niblung,” from the pen of Dr. Hueffer. We certainly 
cannot agree with all that is advanced by the writer 
in favour of the composer of the future—for instance, 
where he affirms that the introduction of melodies 
representing a certain idea or principle in the drama 
‘‘our art owes to Wagner”—but the subject is so 
intellectually treated, and so much valuable informa- 
tion is furnished respecting what Dr. Hueffer terms 
the composer’s “last and greatest work,” that the 
paper cannot but prove in the highest degree interest- 
ing, more especially as it is now definitely settled 
that the much talked of “trilogy” is to be produced, 


under Wagner's own direction, at Bayreuth, in 1876.. 








In spite of the inexorable demands upon our space, 
we printed in our last number the whole of the 
correspondence connected with Dr. Lloyd Fowle, in 
proof of our desire to do him the fullest justice. 
This, however, it appears did not satisfy him; and as 
the letter he addresses to us this month contains no 
replies to Dr. Stainer’s queries, we adhere to our 
already announced determination not to insert it. 
We may say, however, that although not furnishing 
us with the desired information, he expresses his 
intention of writing a “full statement” of the 
University at which he graduated, in a Treatise 
now forthcoming, so that any of our readers who 
desire it will have an opportunity of satisfying their 
curiosity on the subject. In our columns the matter 
has been fully ventilated; and we have therefore 
suppressed a number of communications, on both 
sides of the question, which have been forwarded to 
us. Let us say, however, before taking leave of the 
question, that referring to Dr. Barry’s letter on 
“ Degrees,” in our last number—we believe we are 
correct in affirming that ‘foreign graduates ” in music 
are unknown, as no foreign University, at least in 
Europe, grants them—certainly no such honours are 
conferred by Germany. 





CRYSTAL PALACE. 

At the Saturday Concert, March 27th, was produced for 
the first time in public in this country Bach’s Cantata, 
‘« My spirit was in heaviness.” It is described in the pro- 
gramme as one of about 200 pieces of the same nature by 
this composer, and as having been first performed on the 3rd 
Sunday after Trinity, 1714, when Bach was twenty-nine years 
old. Under its original title, ‘Ich hatte viel Bekiimmerniss,” 
and in its original language it has been several times heard 
in amateur circles in London and elsewhere, and the im- 
pression it has always made rendered its production in 
public inevitable. It is, however, to be wished that the first 
hearing of works of this class should take place in church, 
for which they were intended, rather than in a large concert 
room, which however well adapted for orchestral effects, can 
scarcely be said to be equally suitably for vocal music. 
The solo singers were Miss Blanche Cole, Miss Palmer, 
Mr. Edward Lloyd and Mr. Whitney, all of whom were 
heard to advantage. So much can hardly be said of the 
choir, whose performance was tolerably correct, but rather 
wanting in the higher and more intellectual features of 
chorus singing. Indeed, to be somewhat hypercritical, 
the rendering was, on the whole, “‘hard.” Bach’s music 
requires a treatment very different from that of most other 
composers, the harmonies being frequently close and 
intricate, necessitating a most careful attention to the 
various gradations of light and shade. In one respect it 
may be said to resemble that of Schumann and Brahms— 
or vice versi—in the obligation it imposes upon each 
performer to know not only their own part thoroughly 
but also the parts of all the others, and this can scarcely 
be said to have been achieved by the executants on the 
present occasion. Various were the indications of haste 
in the general get-up of the work, not among the least 
being the omission of an important air for tenor solo, 
‘Fast my bitter tears are flowing,” and the restoration at 
the last moment of the duet ‘‘Come, my Saviour, ‘and 
restore me,” marked in the book of words to be omitted. 
The remainder of the concert was devoted to a miscel- 
laneous selection, of which may be noticed a rather coarse 
performance of Macfarren’s Overture to ‘St. John the 
Baptist ;” a highly finished rendering of two movements of 
the ‘t Lobgesang ”” Symphony and a somewhat ill- balanced 
performance of Schubert’s ‘‘ Die Allmacht,” arranged for 
tenor solo, chorus of men’s voices, and orchestra, by Franz 
Liszt, It should be mentioned that the English transla- 
tion of Bach’s Cantata used on this occasion, is the one 
made for Messrs. Novello by the Rev. J. Troutbeck. 
Mr. J. F. Barnett’s Descriptive Fantasia, ‘‘ The Lay of 
the Last Minstrel,” and Professor Macfarren’s Violin Con- 
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certo (finely played by Mr. Carrodus) have well represented 
the English composers, and been warmly welcomed by the 
critical audience assembled at these performances. At the 
last concert of the series on the 17th ult., the first portion 
of Sir Julius Benedict’s Symphony—* Moderato,” * Allegro” 
and “ Scherzo”—was received with unqualified admiration; 
and although we could wish that so beautiful a work were 
not given to us by instalments, there can be no question 
that such a method of presentation creates an intense 
longing for the remainder. With the benefit of the inde- 
fatigable Conductor, Mr. Manns, which took place on the 
24th ult., and at which Dr. Hans von Bilow played Raff's 
Pianoforte Concerto in C minor, the present season 
terminated. 


ROYAL ITALIAN OPERA. 

Tuis establishment opened on the 30th March with an 
excellent performance of ‘‘ Guglielmo Tell,” Signor Marini 
more than confirming the position he has already obtained 
here by his highly dramatic singing in the arduous part of 
Arnoldo, and Madlle. Bianchi giving at least a careful 
rendering of the music allotted to Mathilde. The principal 
event of the month has been the début of Madlle. Zaré 
Thalberg, as Zerlina, in ‘‘Don Giovanni,” a part admirably 
suited for the first appearance of so young a vocalist. That 
the audience warmly encouraged the new comer, and nerved 
her to display her best powers was evident from the moment 
of her entry; and, thus placed in sympathy with her 
hearers, her natural gifts enabled her to achieve a perfect 
triumph. Her voice is a pure soprano, equal in every part of 
the register, and of that silvery quality which, when 
mellowed by time and experience, cannot fail to place its 
possessor in the highest rank of operatic vocalists. Her 
acting, too, is sprightly and vivacious, without a tinge of 
coarseness ; ‘and her finished rendering of ‘“ Batti, batti” 
and ‘“ Vedrai Carino” ensured her a solid encore for both 
these pieces. That her career will be anxiously watched, 
there can be little doubt, for a more genuine and deserved 
success we have rarely witnessed. ‘The new tenor, Signor 
‘de Sanctis, who made his first appearance as the Duke, in 
“‘Un Ballo in Maschera,” displayed a good voice, and was 
received with much favour, especially in the Romanza in 
the first scene, which was encored. Madlle. Marimon and 
Madlle. Albani have returned and attracted full houses, 
many other established favourites having also strengthened 
the cast of the operas during the month. Wagner’s 
‘‘ Lohengrin ”’ is at last we presume to have a hearing, for 
it is positively announced on Saturday the 8th inst. 


HER MAJESTY’S OPERA. 

Mr. MAPLeEson seems resolved to support his character 
as a zealous upholder of high class works, for he opened his 
season on the roth ult. with Beethoven’s ‘ Fidelio” 
(Madlle. Tietjens sustaining the part of the heroine with 
even more than her usual effect), and has definitely an- 
nounced his intention of devoting an evening in each week 
to the performance of an Opera by one of the great classical 
composers. Signor Bignardi, who made his début on the 
occasion, produced but small effect in the music of Florestan, 
but it is possible he may do better in parts of less pretension. 
Madlle. Elena Varesi’s performance of Gilda, in “ Ri- 
goletto,”” proved that she possesses a really good voice 
which has been carefully trained, and there is every reason 
to believe that she will be a valuable acquisition to the 
company during the season. The greatest success has 
been created by Madlle. Anna de Belocca, who comes to us 
heralded by the highest encomiums from the Continental 
press. Her singing of the trying part of Rosina, in “ Il 
Barbiere ” proved her to be not only an excellent vocalist, 
but a refined and intellectual actress, and her reception at 
once evidenced how thoroughly she had won the good 
opinion of her hearers. As Susanna, in ** Le Nozze di 
Figaro,” Madlle. Pernini made a promising appearance, but 
judgment upon her merits must be deferred until they have 
been more severely tested. Signor Campanini has already 
appeared in some of his best parts, and Madlle. Singelli, 
who made so favourable an impression last season, has 
returned to the company. 








PHILHARMONIC SOCIETY. 


THE second concert was given at St. James’s Hall on the 
12th ult., the principal attraction being Raff's Symphony 
‘‘Im walde.”’ According to the English titles, the first 
part is called ‘“‘ Day”—Impressions and feelings; the 
second part “ Twilight ”—comprising Dreaming, and Dance 
of Dryads; and the third part “ Night,’’ representing the 
arrival and departure of the wild hunt with Frau Holle and 
Wotan, and daybreak. As abstract music there is much to 
admire in this Symphony. The first movement has many 
poetical thoughts, and the Scherzo is really beautiful, The 
last movement is wild enough in all conscience to express 
the intended subject, but whether it is within the legitimate 
province of music to describe such scenes is extremely ques- 
tionable: the ‘‘hunt” after the subjects is certainly obvious 
enough, and the “daybreak” was felt as a welcome relief 
after the gloom to which the audience had been so long 
doomed. Much of the instrumentation in this workis both 
novel and ingenious, the treatment of the violins being in 
many parts especially happy; but if most of the accepted 
rules of harmony are to be violated, we at least think that 
some good results should be obtained. Herr Raff, however, 
is evidently above criticism, and as this Symphony is 
marked “ Op. 153,” we do not imagine it probable that he 
will now mend his ways. Madlle. Krebs’s performance of 
Schumann’s Pianoforte Concerto in A minor was in every 
respect excellent, and the singing of Madlle. Johanna 
Levier was a notable feature in the programme. Mr, W. 
G. Cusins conducted with much ability throughout the 
evening. 





MUSIC IN LEIPSIC. 
FROM A CORRESPONDENT. 


At the nineteenth Gewandhaus Concert the yearly 
production of Beethoven’s ninth Symphony took place, but 
owing doubtless to the absence of Herr Reinecke, the per- 
formance was not a great success. 

At the last Concert, in addition to the Eroica Symphony 
and the Athalie Overture, Schumann’s “Concert Allegro” 
was played by the Capellmeister, this being his only 
appearance this winter as soloist at these Concerts. 

The greatest event of the last few months has, however, 
taken place not in the Concert-room, but in the Theatre. 
After a lapse of twenty-five years, Schumann’s ‘‘ Genoveva ” 
has again seen the light on the stage. It is indeed curious 
that this Opera, founded perhaps on the most popular of all 
German tales and which should thus appeal to the eye and 
heart of the folk—when perhaps the sublime music 
would fail to please, should, after its first appearance in 
1850 have been totally laid aside until now. 

The Opera is written in the so-called ‘*‘ Symphonic” 
form (as distinguished from the old Italian style), though 
of course not developed to the extent of Wagner’s later 
or perhaps even earlier works. 

At the second Hoffmann Concert, the first act of Die 
Walkiire (Wagner) was given, the orchestral accompani- 
ment being arranged for two pianos. The concert pleased 
immensely. 

Grothe, the blind organist from Dresden, gave a recital 
at the Nicolai Church, the programme including the 
introduction to Liszt’s “ Heilige Elizabeth,”’ and the Pre- 
lude and Fugue in G minor (Bach). Herr Riemenschneider, 
a new composer, assisted by the Gewandhaus orchestra, 
gave an invitation orchestral concert at which various selec- 
tions from his compositions were performed, among which 
were portions of the ‘‘Ice-maiden,” the ‘‘ Dance of Death” 
(a most extraordinarily fantastic production) and an Over- 
ture to a comedy. The composer’s special talent lies more 
in his orchestration, which was exceedingly good, than 
in his “ form.” Frau Riemenschneider sang the various 
soprano solos. 

And now, beyond the Conservatorium Public Examina- 
tions, we have nothing to look forward to till next Sep- 
tember. 
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In the notice of Mr. Henry Leslie’s ccencert, which 
appeared in our last number, we omitted to state that the 
pianoforte accompaniments were played by Mr. J. G. 
Callcott, Mr. J. C. Ward presiding at the organ and 
harmonium. 


A SUCCESSFUL concert was given at the Birkbeck In- 
stitution on the 14th ult. under the direction of Mr. 
Stedman. The artists were Miss Annie Sinclair, Miss 
Woodcock, Miss Lucie Hann, Mr. Geo. Fox, Mr. King 
Hall, and Mr. Henry Parker. 


THE prospectus of that excellent and rising Institution, 
the Welsh Chora: Union, announces four concerts during 
the present season, at St. James’s Hall, at the first of 
which, on the 3rd inst., the late Sir Sterndale Bennett’s 
Cantata, The May Queen, will be performed. Acis and 
Galatea, and Athalie are also promised in the course of 
the session. As we mentioned at the time, the expense of 
“The Welsh Choral Union Scholarship ”’— founded for the 
purpose of educating one of the most talented young 
members of the choir at the Royal Academy of Music, 
and to which Miss Mary Davies was elected—was gen- 
erously guaranteed for the first year by the Honorary 
Conductor, Mr. John Thomas, and it is now announced 
that Miss Wageman has kindly undertaken to bear the 
cost of the second year’s instruction. The Society has 
certainly most powerful claims upon the support and 
patronage of the public; for, in addition to the attractive 
nature of its concerts, we are told that ‘any surplus 
funds will be devoted to the furtherance of Welsh Choral 
Union Scholarships.” 


EXCELLENT as are the histrionic powers of Mr. Charles 
E. Fry—who forwarded us tickets for a ‘‘ Shaksperian 
Recital” at the Quebec Institution on the 23rd ult.,—we 
could scarcely have given him a notice in these columns 
had he not so woven in some well chosen musical 
illustrations with his reading as to put in a plea for our 
support. Mr, Fry’s highly dramatic recitation of many of 
the most effective scenes from Shakspere’s plays elicited 
the warmest and most deserved applause from a large 
audience; and we can scarcely doubt that, were he so 
inclined, he might command a legitimate success in an 
arena which would afford him freer scope for the display of 
his versatile talents. The musical artists who appeared on 
the occasion were Mr. E. H. Thorne and Mr. W. H. 
Thomas (pianoforte), who played four-handed arrange- 
ments of Mendelssohn’s Overture to the Midsummer 
Night’s Dream, and a selection from Sullivan’s Tempest 
music, and Misses Emily Spiller and Dones, who gave 
some appropriate vocal pieces, nearly all of which were 
most enthusiastically encored. The Recital was listened 
to with the utmost interest throughout. 


Tue two Pianoforte Recitals given during the past 
month by Dr. Hans von Biilow, previous to his departure 
for America, were attended by large and thoroughly ap- 
preciative audiences. The programme of the first concert 
was exclusively devoted to the compositions of Chopin, 
and the second was miscellaneous, a marked effect being 
created by his performance of Beethoven’s thirty three 
variations on a waltz by Diabelli. 


INTELLIGENCE has reached us of the recent death of 
Madame Pleyel, who held a high reputation as a refined 
and intellectual pianist. Her performances were received 
with the utmost favour in England before the love for 
classical works had become so general; and we may, 
therefore, regard her as one of the many pioneers of true 
art to whose teachings we are so much indebted for the 
cultivation of a healthy musical taste in this country. 


THE artistic world has been shocked during the past 
month by the intelligence that Herr Joachim, the celebrated 
violinist, has been bitten by a dog. The wound is how- 
ever, happily, but slight; and we have every reason to 
believe that the anxious and widely spread hope for his 
convalescence will be speedily realised. 


A NUMBER of eminent Italian teachers of singing as well as 
professional vocalists, wishing to render homage to their 
illustrious countryman, have expressed a desire to take 





part in the chorus for the forthcoming performances of 
Signor Verdi’s Requiem, and have invited their colleagues 
to join them in thus testifying their respect for the Maestro. 


On Tuesday the 2oth ult., a concert was given by the 
St. John’s Wood and Kilburn Choral Association in the 
Lecture Hall of the Literary Association, Junction Road, 
Upper Holloway. The chief feature in the programme 
was the excellent rendering of Mendelssohn’s Loreley, in 
which Mrs. Sharp well sustained,the part of ‘ Leonore.’” 
The ‘* Three Chafers ” was well sung by Messrs. Simpson, 
Robertson, Sharp and Nichols, as was also the duet 
‘* The Sailor sighs,” by Mrs. Sharp and Mr. Baines. 


WE are requested to state that the article entitled 
‘Bach in Soho,” reprinted in our last number from the 
Guardian, was from the pen of Mr. John Crowdy, 
occasional musical critic to that paper. 


THE St. Mary’s Choral Society, Southwark, in connec- 
tion with St. Mary’s, Old Kent Road, gave a concert in 
the School-room, Clarence Street, on the 1st ult. The 
Society, under the excellent guidance of Mr. H. F. Frost, 
the choir-master at the Chapel Royal, Savoy, has of late 
made considerable progress. The choruses included the 
opening of Spohr’s Last ¥udgment, Mendelssohn’s ‘ I 
waited for the Lord,” Beethoven’s “‘ Hallelujah,” and part- 
music by Bennett, Mendelssohn, and Macfarren. The 
programme also contained vocal solos by Miss E. Reimar, 
R.A.M., Miss M. Duval, R.A.M., the Misses E. and H 
Tedd, and Messrs. Milsom, Gerald Gadsby, and W. 
Clifford, and pianoforte solos by the conductor. Mrs. 
Pawsey was an efficient accompanist. The Rev. Wm. 
Hall, vicar, presided. 


Ir is with much regret that we record the decease, 
during the past month, of Mr. Joseph Williams, the cele- 
brated clarionet player, and one of the Directors of the 
Philharmonic Society. His tone and execution upon the 
instrument which he had made his especial study brought 
him vefy early in life into the highest positions, not only 
in our best orchestras, but in Her Majesty’s private band. 
A clarionet Concerto by Mr. Williams was an important 
feature at one of the Hereford Festivals, and he also pub- 
lished an instruction book for the instrument, besides 
several graceful original melodies. Although in his 80th 
year at the time of his death, Mr. Williams retained his. 
mental faculties to the last, and his loss will be long felt 
by the many who enjoyed the privilege of his friendship. 


A very excellent performance of the Messiah was given 
at the Bow and Bromley Institute on Good Friday, with 
band and organ accompaniment. The soloists were 
Miss Ellen Horne, Miss Bolingbroke (Parepa-Rosa Scholar, 
R.A.M.), Mr. Dudley Thomas, and Mr. Henry Pope, all 
of whom performed their parts very satisfactorily. The 
choruses were exceedingly well sung by the Choir of the 
Institute and the Stepney Tonic Sol-Fa Prize Choir. The 
Band was selected from the Crystal Palace Orchestra and 
the Sacred Harmonic Society : Orchestral Superintendent, 
Mr. G. Webb; Leader, Mr. S. R. Webb; Trumpet, Mr. 
Wilmore; Drum, Mr. Archer; Organist, Mr. A. Carder ; 
and Conductor, Mr. W. McNaught. 


Miss EpitH MIDDLETON (pupil of Mr. George Forbes) 
gave a concert at St. George’s Hall, on Thursday, the 
8th ult. The vocalists were Miss Annie Sinclair, Miss 
Matilda Scott, Mr. Stedman, and Signor Caravoglia. Miss 
Middleton gave a careful and expressive rendering of the 
“* Moonlight Sonata,”’ and several other pieces, all from 
memory. A duet with Mr. George Forbes, on two pianos, 
was a great feature in the concert. Mr. Lazarus (clarionet) 
and Madlle. Cicely Brousil (violin) were greatly applauded 
in solos on their respective instruments. Mr. George 
Forbes conducted. 


Tue monthly concert of the St. George’s Glee Union 
took place on the 2nd ult. The selections for the choir 
included ‘Mendelssohn’s ‘‘ Ona lake” and “ In a wood,” 
Weber’s “‘ The stars that above us are shining,” and 
Barnby’s ‘* Sweet and low,” all of which were well sung- 
Of the solos the most effective were ‘ Should he upbraid,”” 
and ‘O, how delightful,” by Miss Janet King; ‘t Thine 
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is my heart” (Schubert), ‘ Maiden thoughts,” and 
Greeting” (Mendelssohn) by Miss Besley; ‘* What is 
the spell” (Rooke), by Mr. Theo. Distin; and ‘ Once 
again,” by Mr. C. Strong. Mr. G. F. Smith, R.A.M., 
played Cwry’s ‘“‘ Allegrezza,” and was highly efficient in 
the accompaniments, being assisted by Miss Chapman, 
R.A.M., Miss A. King, and Miss Shepherd. Mr. Garside 
conducted. 

AT the second concert of the British Orchestral Society, 
on the 31st March, Mr. Alfred Holmes’s Symphony in C 
minor, ‘‘ Robin Hood,” occupied a conspicuous place in the 

rogramme, and was received with sufficient favour to make 
its composer believe that he has fairly taken his place 
amongst the writers of orchestral ‘‘ descriptive music,” a 
school of composition evidently alarmingly on the increase. 
That there are gleams of talent in this work is undeniable ; 
but the want of defined plan, the commonplace nature of 
the themes, and the absence of colour in the instrumentation 
produced a sense of weariness in the listener. The best 
movement is the Serenata, and the worst the Finale; but, 
throughout the Symphony, as we have already said, there 
are many points which seem to indicate that, were their 
author less ambitious, he might be more successful. Mr. 
Randegger’s Scena ‘‘Saffo” (finely sung by Madame 
Lemmens-Sherrington) is thoroughly dramatic, and full of 
that truth of expression in every phase of the poetry which 
might be expected from the composer of “ Fridolin.” The 
instrumentation is masterly in the extreme, and although 
sufficiently independent, never obtrudes itself to the 
detriment of the vocal part. The applause was as warm as 
it was well deserved, and Madame Sherrington was 
enthusiastically recalled to the platform. At the third 
concert, Spohr’s ‘‘ Power of sound’”’ was well given, and 
Miss Emma Barnett was highly successful in her 
interpretation of Beethoven’s Concerto in E flat. 


TueE pupils of the North-East London Academy of 
Music gave their annual concert at the Manor Rooms, 
Hackney, on Tuesday evening the 30th March. The pupils 
most worthy of notice were Miss Clements, Miss Hewett, 
Miss Ellen Smith, Miss Lottie West and Mr. C. E. Smith, 
pianists; and Miss Cassell, Miss Rogers, Miss Helling, 
Mr. C. Prickett and Master J. E. West, vocalists. 


THE 137th Festival of the Royal Society of Musicians 
took place at Willis's Rooms on the roth ult., under the 
presidency of the Right Hon. the Earl Beauchamp. The 
speeches were unusually good, and the music far above 
the average at these meetings. Earl Beauchamp, in 
proposing the toast of the evening, ‘‘ Prosperity to the 
Royal Society of Musicians,’ took an opportunity of 
condemning the conduct of the Dean and Chapter of 
Worcester in refusing to grant the use of the Cathedral for 
the Three Choir Festivals, an institution which, he said, 
had existed for 150 years, to the great benefit and advantage 
of all concerned. Eloquent speeches were made by 
Professor Macfarren and Mr. Otto Goldschmidt, both of 
whom paid most feeling tributes to the memory of the late 
Sir Sterndale Bennett; and Sir Thomas Gladstone, who 
proposed the health of the President, alluded in strong 
terms to the remissness of the Government in not doing 
more for the encouragement of music in this country. 
The artists, who volunteered their services on the occasion, 
were Madlle. Johanna Levier, Madame Poole, Mr. W, H. 
Cummings, Madlle. Krebs (pianoforte) and Herr Wilhelmj 
(violin), the vocal music being ably accompanied on the 
pianoforte by Mr. C. E. Stephens. The London Vocal 
Union (under the direction of Mr. Fred. Walker) also sang 
several concerted pieces. The subscriptions, which included 
adonation of 100 guineas from Earl Beauchamp, amounted 
to nearly £600, 


As soon as the idea of founding a Goss scholarship at 
the Royal Academy of Music became generally known, a 
liberal response was made to the request for subscriptions, 
and in a short time the sum of £300 was raised for the 
intended purpose. The presentation of the trust deed to 
Sir John Goss took place on the 14th ult., in the Chapter 
House, St. Paul’s, before a large number of members of the 
profession and others interested in the cause. The service 





known as “Goss in E,” and the anthem “ Praise the Lord” 
(amongst the finest compositions for the Church contributed 
by Sir John Goss), were excellently rendered at the afternoon 
service, the prayers being intoned by Canon Milman and 
the lessons read by Canon Coward. At the meeting the 
Chair was taken by Mr. John Hullah, in the absence of Sir 
F. A. Gore Ouseley, Bart. M.A. Amongst the letters read 
was one from Professor Macfarren, on behalf of the 
Professors and Committee of Management of the Royal 
Academy of Music, warmly expressing their sympathy with 
the occasion. The Chairman then opened the business of 
the day. He said, it wasa pleasant duty to have to present, 
on behalf of professional and other friends, a testimonial to 
so good and true a man as Sir John Goss (cheers.) This 
testimonial was surely suited to the man, for it had taken 
the most delicate form that could be chosen—a graceful and 
appropriate presentation. The object of this testimonial 
would have the pleasure during his life of witnessing its 
effect in the education of scholars in the path which it was 
his desire they should pursue (hear, hear). The name of 
Sir John Goss must awaken in all lovers of music a senti- 
ment of pleasure and gratitude as well as of personal 
esteem. His high excellence as a musician and composer 
was admitted on all hands; and it might be said that he 
had done more than any other Englishman to solve the 
problem of the reconcilement of modern discovery in the 
musical art with ecclesiastical expression—a thing that was 
not to be done by depriving the musician of his instruments 
over and above the organ (applause.) Such attempts were 
merely stereotyping ecclesiastical forms; and he (the chair- 
man) should say that there ought to be no new music if a 
new style were not allowed (hear, hear.) Mr. Hullah 
strongly protested against the notion of finality as regards 
the ideas and style of church composition, which he said, 
should be free in the sense that men who write it should 
know no prohibitory rules save those laid down by their own 
religious feeling. Sir John Goss had availed himself of the 
increasing resources of the time, and enriched sacred art by 
widening its scope andcharacter. Given musical education 
and accomplishments, the character of ecclesiastical music 
depended upon the deep and religious spirit of the 
composer—as had been exemplified in the music of Sir John 
Goss. Sir John himself had once been a choir boy. He 
had been the pupil of Thomas Attwood, who was himself 
the pupil of Mozart, so that he might claim to be a sort of 
grandson of the greatest of all musicians (cheers.) He was 
the composer of orchestral works—in fact, one of the first 
Englishmen who mastered the orchestra, and had passed on 
the German tradition into the English school. Asateacher 
he was to be judged by the excellence of the pupils he 
had turned out, and by the distinguished position which 
many of them attained in the musical world ; and early in 
life, too, he had made himself eminent in dramatic music, 
and would no doubt have then won his way to the foremost 
rank had he not at an early age abandoned it for a still 
nobler calling. The scholarship which had been founded 
in his name would be one of three years (worth at present 
about £15 yearly) for a choir boy intending to enter the 
profession receiving instruction for this period at the Royal 
Academy of Music, taking the organ as his principal study. 
The deed of gift was then handed to Sir John Goss, who 
with much earnestness expressed his gratitude for the 
tributethus offered tohim. Many other speeches followed; 
and with a proposal of thanks to Mr. Hullah for so ably 
acting as Chairman on the occasion, the meeting separated. 
We may mention that the Treasurer or Secretary will still 
be happy to receive subscriptions in aid of this fund, the 
sum collected at present being only about half of what is 
required for the endowment of a full scholarship. 


Mr. Donatp W. Kine having sent in his resignation as 
a professional member of the City Glee Club, the members 
determined to present him with a mark of their esteem, for 
his long services to the Club (of which he was one of the 
founders). A fund was at once collected, amounting to a 
considerable sum, which is to head a subscription fora more 
extended and public acknowledgment of that gentleman’s 
long and honourable professional career. A portion of the 
funds was devoted to the purchase of a very beautiful 
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antique and massive Punch Bowl, which was presented to 
Mr. King on the last night of the season. Mr. Henry 
Smith, who was Chairman on the occasion, made an eloquent 
speech; he alluded to Mr. King’s talent as a vocalist, not 
only in sacred music but as an exponent of Dibdin’s songs ; 
and as a proof of his popularity on the English lyrical 
stage, he mentioned the fact that Mr. King had had the 
honour of playing Elvino to almost every Amina in the 
kingdom. He trusted that though Mr. King had resigned 
his professional connection with the Club, he would often 
visit it, as it would be a source of deep regret if the Club 
were never to hear his voice again. The Silver Punch Bowl 
was handed to Mr. King by another of the founders of the 
Society, Mr. Bryan Corcoran, amid loud expressions of 
kindly regard, Mr. King made a very feeling and suitable 
speech in returning thanks, and said, that having lived 
through a long professional career, he must now give place 
to younger artists. A committee will be formed to carry 
out the further intention of the subscribers. 


On Tuesday,the 13th ult., the St. Matthew’s Choral Society 
gave an evening concert in the St. Matthew’s Schools, 
Church-road, Brixton, when ‘‘God, Thou art great”’ (Spohr), 
‘¢ Hear my prayer’’(Mendelssohn), and the ‘‘ Stabat Mater” 
were performed before a large and appreciative audience. 
The principal vocalists were Miss Matilda Scott, Miss 
Bolingbroke, Mr. Stedman, Mr. J. C. Kneale, and Master 
Tomey. The accompanists were Mr. G. S. Minson (piano- 
forte), and Mr. S. Fisher(harmonium). Mr. George Shinn 
(organist of St. Matthew’s Church) conducted. The 
choruses were, without exception, well sung, the parts 
being admirably taken up. 

THE fourth trial of new compositions by the Musical 
Artists’ Society took place at the Royal Academy of Music 
on the 17th ult., when a highly interesting programme 
was provided. Amongst the most effective pieces were a 
well written Duo in G, for pianoforte and violin, by Mr. J. 
Lea Summers (excellently played by the composer and Mr. 
G. Palmer) a Sonata in F, for the same instruments, by Mr. 
E. H. Thorne (in which the composer was ably assisted by 
Mr. Henry Holmes) and a Duo Concertante, of much merit, 
by Mr. C. E. Stephens (performed with good effect by Miss 
Ellen Day and Miss Bolton). A beautiful song “I know 
my love loves me,” by Mrs. R. O’Leary Vinning, received 
an enthusiastic encore, and several other vocal pieces were 
warmly applauded. Mr. H. R. Eyers was an efficient 
conductor. 

WE understand that a new organ of two manuals, with 
bourdons, 13 stops, prepared for 18, has been erected in the 
church of St. Thomas-a-Becket, Canterbury, by J. Grover 
of the “ Hall,’”’ Providence Place, Shepherds Bush. 

THE .annual Invitation Concert of the Tufnell Park 
Amateur Choral Society, conducted by Mr. W. H. Thomas, 
was held on the 15th ult., at the St. George’s Church 
Rooms, Tufnell Park. The first part consisted of Men- 
delssohn’s Athalic, the choruses of which were very 
effectively rendered by the choir. Mr. Frank Manley ably 
presided at the pianoforte, and was joined by Mr. Thomas 
in the Overture and ‘‘War March of the Priests,” 
Mr. Thouless assisting at the harmonium. The lyrics 
were declaimed by Mr. Charles E. Fry with great taste 
and dramatic power. The second part began with a solo 
by Mr. Lewis Thomas (Ricci’s ‘Sulla poppa del mio 
brik”), vociferously encored, and concluded with a very 
effective performance of Haydn’s Spring, Mr. Lewis Thomas 
singing the ‘‘ Husbandman’s” solo. The remaining solos 
and concerted music, both in the Sfring and Athalie, were 
taken by members of the choir. The room was crowded 
by a highly appreciative audience, and Mr. W. H. Thomas 
may well be congratulated on the result of his efforts. 


REVIEWS. 


NovELLo, Ewer anv Co. 
A Festival Communion Service, in the key of C, by 
Thomas Tallis Trimnell. 
THIS work comprises only the Sanctus, the Kyrie, and 
the Credo. It is correctly written, if we except the 














resolution of the 7th on G upon the first inversion of C, 
the bass and upper part both descending to E, page 6, score 
3, bars 3 and 4, and few indeed are the compositions of its 
length that do not present greater faults for the finding. 
We would rather that the keys of C and A minor had been 
less confused than they sometimes are by the employment 
of a chord of E major, where the foregoing and subsequent 
matter are both in the key of C. This is a slip, not rarely 
to be found, which results from a longing for the brilliancy 
of the chord of E, while the writer’s attention is fastened to 
this one harmony, without consideration of passed and 
future relationship. The best incident in the work occurs 
in the Credo, on the word “ Jesus,”’ where the first inversion 
of a chord of B is brought in, after a chord of C, with great 
brilliancy and some newness of effect. 


The Office of Holy Communion, comprising Kyrie Eleison, 
Credo, Sanctus, Hymn, Adoro Te, and Gloria in Excelsis, 
Set to simple music by Charles H. Wykes. 

TuIs, as its title shows, comprehends more pieces than 
does the setting just noticed, and they are disposed in the 
order of the Prayer Book, instead of having the Sanctus 
transplanted to the beginning to form an Introit. The 
music is as it professes to be, of a most simple character, 
and very much of it consists of chanting. It is chiefly 
written injudiciously low for boys’ voices, which sound 
coarse on notes below the staff, and are incapacitated, by 
the long use of these notes from producing with good 
effect the high F sharp, which also is employed. The author 
never ventures into deep waters, but yet loses his balance 
when he writes two 5ths between tenor and treble at the 
words in the Credo, ‘ according to the Scriptures.” The 
most musical portion of the whole, is at “‘O Lord, the only 
begotten Son” in the Gloria in Excelsis. 


“ The Lord is full of compassion.” 
Hopkins. 

Tue organist of Rochester Cathedral naturally emu- 
lates the success of his brother, who presides over the 
music in the Temple Church, and of his late cousin and 
namesake, who preceded him in his office and subsequently 
held a like post in Cambridge. Applauding his obvious 
ambition to support the family claims to musical distinc- 
tion, we cannot, from the specimen before us of his pro- 
ductive ability, admit that he has yet struck the mark 
which has yielded many prizes to those of his name. The 
anthem is somewhat dull in effect, which mainly arises 
from its being written so low for all the voices, especially 
the treble, as to exclude or rarely use their best notes, and 
to bring their weakest or coarsest into constant and pro- 
minent employment. The effect results partly also from 
the want of variety in the part-writing, all the voices moving 
mostly together with note against note, and the four parts 
being ceaselessly maintained, save only in the passages for 
a single voice. Too much value can scarcely be ascribed 
to the occasional resting of one, two, or three of the parts, 
as a means of brightening the full harmony when it is 
resumed, and of giving special interest, both with singers 
and listeners, to the part that is left alone. But one thing 
is more beautiful than full four-part harmony, and that one 
thing is the sometimes entire absence of harmony, or the 
accompaniment of one part with a counterpoint in notes 
of different value constituting a totally different character. 
The anthem is not quite free from technical slips—the 


Anthem, by John 


consecutive 7ths =a in bar 3, score 4, page 6, and the 


leap from the bass of a second inversion, page 11, score 3, 
bars 2 and 3, for instance; but far worse faults than these 
would be forgiven, for the sake of greater vitality in the 
musical ideas. The piece consists of a choral movement 
in C, successive solos for tenor in E minor, and for bass 
in C, and a final chorus interspersed with solos in G, which 
last might be extracted for separate performance. 

The God of Love my Shepherd is. George Herbert's 
23rd Psalm. Sacred Song. Composed by Ridley Prentice. 

Mr. Prentice has set this Psalm with a calm and 
devotional feeling much to his credit. It is difficult to 
write sacred music that will live beyond the hour; but the 
words usually go so far towards the expression of the sen- 
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The Words written by J. F. Watter, LL.D. Composed by Sir Roserr P. Srewarr, 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 843, Broadway. 
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timent, that a mere succession of carefully harmonised 
notes will often deceive composers into a belief that they 
have successfully accomplished a task which in truth 
should be entrusted only to the highest order of genius. 
If, therefore, we affirm that, much as we admire Mr. Pren- 
tice’s musician-like treatment of his themes, we fail to 
discover an original vein of thought, we are only saying 
what might be fairly advanced against more than half of 
the music to religious words which daily comes before us. 
The change to the tonic minor, on the words “Or if I 
stray” is extremely effective, and the return to the major 
is also in sympathy with the text; but after the close on 
the dominant, we do not think the scale passage in the 
bass at all in accordance with the character of the com- 
position. The final phrase, to the words of the title of 
the song, descending and concluding on the fifth of the 
key-note harmony, is a point worthy of commendation. 


A Farewell Ode, on the retirement of the Rev. F. 
Fanshawe, M.A., from the Head Mastership of Bedford 
Grammar School. Words by the Rev. C. G, Wilkinson. 
Music composed by P. H. Diemer. 

As a general rule, we do not consider it good policy to 
subject occasional works to the criticism of those who are 
entirely removed from any sympathy with the circum- 
stances under which they were composed. Birth-day and 
Wedding Odes, for instance, must of course be written ; 
and we can quite understand that they will be received 
with acclamation by the admirers of the heroes of the 
hour; but it is a very different thing when the reviewer— 
perhaps hundreds of miles away from the place in which 
they were first performed—is called upon to give an opinion 
upon these compositions from a strictly musical point of 
view. Mr. Diemer’s “ Farewell Ode’ does not shake us 
in our belief of the truth of this assertion. The first chorus 
is extremely commonplace, and the solo which follows 
(available for either a tenor or treble voice), although vocal 
and melodious, contains nothing to arrest the attention of 
the listener. ‘There is character in the next chorus; and 
the Quartett, ‘“ Farewell” contains some good writing. 
We presume that Mr. Diemer is aware of the fact of the 
subject of his ‘‘ Fughetta” being identical with that of the 
well-known Canon “Non nobis Domine ;” but it makes a 
good climax to the Cantata, which, as we have already 
hinted, is likely to prove most successful when given in the 
neighbourhood of Bedford Grammar School. 


At Eventide. Four-part Song. Words from ‘“ The 
Family Herald.”” The music composed and dedicated to 
the Stockport Vocal Union, by Jos. Bradley, F.C,O. 

WE have on several occasions, in reviewing modern 
Part-songs, expressed our conviction that for those who 
can write smooth four-part harmony, it is about the easiest 
form of choral work; and moreover, supposing it is well 
sung, that a very large amount of effect can be ob- 
tained by a very small expenditure of means, on the part 
either of the composer or the excutants. ‘‘ Eventide’’ has 
many good points, and may serve as a favourable specimen 
of Mr. Bradley’s facility in the production of this species 
of composition ; but we see no indication of the power to 
throw any special interest in the work; and whilst, there- 
fore, expressing satisfaction at the purity of the vocal 
writing, we can scarcely imagine that the song will do 
more than pass with credit in the crowd. 


The Young Organist, a collection of pieces of moderate 
difficulty, transcribed for the Organ, by W. J. Westbrook. 
Nos. 14 and 15. 

THE pieces in these two Numbers are chosen from sacred 
and secular sources, those from the latter being happily 
likely to conjure up thoughts, wherever heard, of home 
and its influences. There is a pleasant specimen of the 
talent of Charles Wesley, who was uncle of the present 
eminent organist of Gloucester, and was organist of Mary- 
lebone Church in the Marylebone-road when it was first 
opened, in the Pastorale from one of his Voluntaries. For 
how much of the organ distribution the author and the 
editor are respectively responsible may not be surmised ; 
but it is not a good effect, whoever devised it, to double 





the bass part with the pedals, an 8th below the left hand, 
so as to have the passage sounding in three several octaves, 
which is here conspicuous. A short Anthem by Attwood 
and an Introit by J. B. Calkin are harmonious in character 
and nicely arranged. A Melody with one of its variations, 
from a pianoforte piece by C. M. von Weber, follows. An 
Abendlied by F. Spindler is divertingly overmarked with 
lines to indicate the progression of the parts, which, if 
they-succeed in diverting the reader’s attention from the 
successions of 8ths and 5ths, cannot disguise their effect to 
the hearer. The charming Allegretto in E, from the Nuits 
Blanches, by Stephen Heller, comes out well in its trans- 
lation for the organ. A Song of Sacrifice, by Beethoven, 
is welcome as a little known specimen of the master. A 
delicious movement from Schumann’s Album fiir die Jugend 
is welcome as one of the best known pieces in that 
delightful work. This is followed by the ‘ Hosanna,” from 
Macfarren’s 52 Introits. One of Beethoven’s settings of 
the poems of Gellert, ‘‘ The praise of God,” will be another 
novelty to many who hear it. Mendelssohn’s charming 
songs without words in E is far more appropriate to the 
organ than it is to Lyte’s poem, ‘‘ Abide with me,” to 
which it has been irreverently adapted—fitted we cannot 
say—and is sometimes sung. The last piece is a Prelude 
and Fugue by Dr. Maurice Greene, the venerated Cathedral 
composer, which is not a most favourable specimen of his 
power. The reprinting of this with one flat too little in 
the signature, according to a custom that is fortunately 
obsolete, is as injudicious as it would be to republish 
Shakspere with the antiquated orthography; it perplexes 
the reader who is accustomed to forms now in use, and, if 
we mistake not, may have misled the editor to omit or to 
insert some accidentals where the propriety of D natural 
or D flat is doubtful. The practical difficulty of all these 
arrangements is within the reach of every player of moderate 
attainments. 


Organ Pieces for Church use. Sets 1 and 2, by Boyton 
Smith. 

THESE pieces show the author to be a strong admirer of 
M. Gounod, or of the style of harmony, at least, which 
that composer has brought into great fashion with our 
young musicians. A sweetness of sound prevails in them, 
which, if it cloy some ears, is most tasteful to others; and 
from this we argue a warm reception to the music of Mr. 
Boyton Smith from a large circle of players and hearers. 
Wecannot greatly praise the compositions for the interest or 
for the striking character of their ideas. The first series 
opens with a ‘ Pastorale,’’ in which one progression, of 
unluckily more than one occurrence, disturbs the generally 
honeyed manner of the whole, where the upper melody 
has G F D, while an under part holds $G, both being 
approached from A; the difficulty of reading this un-eupho- 
nious progression would be far lessened were the chromatic 
note called by its true name of PA. Then there is an 
‘¢ Andante,” which flows smoothly throughout. After this 
comes a ‘‘ three-part melody,” the title at least of which is 
a puzzle to the curious, since a melody is what may be 
presented in one single part, and the combination of three 
melodies constitutes harmony; it is, however, a very pleas- 
ing little piece of music, less semitonic than some of the 
others, and charmingly melodious in all its three parts. 
There follows a ‘“‘Subject from Heller (harmonized and 
arranged as an Introductory Voluntary)’ which is the piece 
in A, one of the delicious pianoforte trifles known under 
the collective name of we believe, ‘‘ Nuits Blanches,” with 
luckily no deviation from the original harmony, but with a 
new distribution of this to fit it better for the organ, and 
with an added prolongation of the close ; it will agreeably 
remind the hearer of drawing-room associations, and of the 
delightful wanderings of Stephen Heller’s thoughts during 
his ‘‘ Sleepless Nights.” The first piece in the second set, 
“Cantabile,” has less of a vocal character than others, 
depending more on the accompaniment than on the top 
part for its interest. The ‘“‘Communion”’ is tuneful, and 
one of the most attractive of the whole. A ‘‘ Prelude” con- 
cludes the series, and will leave those, who relish its style, 
with a wish for the third and fourth sets, which are pro- 
mised on the wrapper. 
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Offertoire in D for the Organ. Compcsed by Oliver A. 

ing. 

He_rz is, if not an imitation of the successful pieces by 
Lefebure-Wely that have the same French definition, a 
composition after their kind and entirely in their manner. 
English writers—more, it must be owned, than English 
players—aim generally, in music for the organ, at a more 
serious style than marks the piece before us; but, if 
extreme lightness as well.as secularity of manner, be appro- 
priable to the instrument, there is no reason why organists 
should not receive it with as kind a welcome from a native 
as from a foreign author. The Offertoire (whatever the 
term may mean) is perhaps. little lengthy; the matter, for 
instance, that precedes the second subject in A, might have 
been judiciously condensed whenit occurs prior tothe return, 
in the key of D, of the same second subject. The succes- 
sive chords of diminished 7th, on $C and #D, p- 2, scorer, 
follow not with euphonious effect; but then the creed is 
very general, how unsound soever its basis, that chords of 
the diminished 7th have a special licence which supersedes 
all rule and right. The music is far from unmelodious, 
nay, it is somewhat affluent in ideas, and the effects for the 
instrument are most brilliant. 


Air Varied, for the Organ. By Henry Hiles, Mus. Doc., 
Oxon. 

A GRACEFUL melody in F, with a Variation in the same 
key, another Variation in F minor, and a third which is 
followed by a coda in the major key; this little piece dis- 
plays musicianship and fancy. It will form a capital organ 
study, firstly, for quickly changing the stops without inter- 
rupting the music, and secondly, for transferring the hands 
from manual to manual and crossing either above or below 
the other. To our taste, its effects are fitter for the piano- 
forte than for the instrument for which they are intended; 
sustained notes are, we hold, the staple of organ writing, 
deviations from which, however frequent, are exceptional ; 
the removal of the finger for a semiquaver rest after a semi- 
quaver slurred from a quaver, may improve the touch of 
the pianist more than advance qualities necessary for the 
organ, and in such points of mechanism the piece abounds. 


A Festival March, for the Organ. By Henry Hiles, 
Mus Doc., Oxon. 

MENDELSSOHN has much to answer for, and still more 
has he who first arranged for the organ the Marches in 
Athalie and A Midsummer Night’s Dream, for to those two 
men and these two marches are entirely due a host of 
organisms of various merit, that would never have come 
into being but for the precedents afore-named. This, by 
Dr. Hiles, has all the characteristics of its numerous class, 
its pointed rhythm, its two Trios respectively in F and inA 
flat, its brilliant emulation of orchestral effects, and its 
demands on a light free touch, but it is an aristocrat among 
the million, one of the high-born few, which, while con- 
structed of the same elements as their fellows, are fellows 
to them in nothing else, being ‘‘ pieces of quality, ’’ because 
they possess the qualities that mark musicianship if not 
invention. 

Rose-Marie. Song. Words by F. E. Weatherley. 
Composed by J. L. Molloy. 

THERE is always tune in the vocal music of this com- 
poser, and were there nothing else, the popularity he has 
gained might be very easily accounted for; but there is 
something else, for although but little is ever attempted 
beyond heightening his melodies with appropriate and 
natural harmony, that little is carefully and conscientiously 
done, and the result is that his songs are ever listened to 
with pleasure. The present one is no exception to the 
tule: a peculiar effect is gained by allowing the bass to 
flow down with the voice part, but we do not dislike it, 
although we should certainly have been better pleased if 
it had not been continued in all three verses. Both words 
and music will gratify those who do not despise a simple 
ballad, and we have little doubt that the song will become 
a favourite. 


The Childwall March, for the Pianoforte. By Frederick 
H. Burstall. 


Tuis March was composed on the occasion of the visit 





to Liverpool of H.R.H. the Duke of Edinburgh, to lay the 
foundation stone of the ‘‘ Walker Art Gallery,” and, as 
organist of Childwall Parish Church, Mr. Burstall might 
reasonably suppose that some piece commemorative of the 
event would be expected of him. Being an occasional 
composition, it has no right to be reviewed too critically ; 
but we cannot help once more noticing the thoroughly 
conventional manner in which all these ‘‘ Marches” are 
put together. Only recently, in reviewing a similar com- 
position, we spoke of the usual “ bold opening, the trio in 
the subdominant, with the intervening triplets in the ac- 
companiment,”’ and in this March we have all these cha- 
racteristics repeated. As a musicianlike work, however, 
we have nothing whatever to say against it. Thesubjects 
are well marked and most carefully harmonised, the return 
to the original theme being extremely effective; but we 
firmly believe that if composers were to rely less upon their 
recollection, we might have results which can scarcely be 
expected whilst ‘‘ music-making” satisfies both the manu- 
facturer and the purchaser. 





LAMBORN Cock, 


Impromptu, for the Pianoforte. Composed, and dedicated 
to Sir John Goss, by Westley Richards. 

Mr. Ricuarps is advancing in the right road. We 
have before noticed some compositions of his which show 
not only much artistic power, but a commendable desire to 
be ranked amongst the artistic rather than the mercantile 
class of English composers, and he has a right therefore 
to expect a helping hand in his progress. His ‘Im- 
promptu’’ is extremely well written; and although the 
frequent occurrence of the principal theme makes the 
composition somewhat monotonous, much judgment is 
shown in the method of its treatment. The second sub- 
ject (if so it may be called) is melodious, and the coda of 
the piece grows naturally from the leading idea. 

Ad Chloen. Ode by Horace. The music, with Latin 
text, by Charles Salaman. 

Tuat the result has amply justified Mr. Salaman in his 
ambitious attempt to give a musical setting to this Ode 
will scarcely be doubted by any who can enter into the 
feeling of Horace’s poetry. The true expression of the 
character of each verse, rather than that mere word-paint- 
ing which too many of our modern composers aim at, has 
been the evident design throughout the composition; and 
we cannot too much commend the felicitous manner in 
which this design has been carried out. The flowing 
arpeggio accompaniment to the opening and closing lines 
contrasts well with the triplets to the long-drawn notes 
of the second verse; and the happy phrases which are 
wedded to the Latin text may, we hope, induce vocalists 
to prefer the original words to Lord Lytton’s metrical 
English translation (beautiful as it is) to which the music 
is also published. 





WEEKES AND Co. 


Two Pieces for the Pianoforte. By F. W. Hird. No. tr. 
Alla Marcia. No. 2. Valse. 


Mr. Hirp has produced two good teaching pieces, and 
as he dedicates them “to his pupils at Bramham College,” 
we presume that he has achieved all he aimed at. The 
March is bold, and written with a fair knowledge of effect ; 
but when we say that it is fashioned on a pattern which by 
this time we have almost become wearied of, there can be 
little doubt that we express not the sentiments of many 
who will purchase and play through a composition which 
does infinite credit to its author as a musician. We like 
the Waltz better: the themes are more unconventional 
than those in the first piece; and indeed the melodious 
character of them might even justify the composer in fol- 
lowing the taste of the day by giving some fantastic title 
to the little sketch, instead of calling it plainly a ‘“* Valse.” 
A good effect is gained by the bound chord on the last 
division of the bar in the first subject. Where it changes 
into the subdominant, too, the figure in the left hand is 
a commendable attempt to escape from commonplace, 
although some of the affoggiaturas sound rather harsh 
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with the melody. The part, however, which we really do 
not like in the piece is the abrupt modulation on page 6, 
where, after the chord of A major, we have the chord of 
the 6th on FY, followed by a minor 7th on the same note, 
which, by an enharmonic change, takes us back to the 
key we have left, the only question being, when we get 
there, what we ever went away for. 


Gigue Moderne, en Sol ; par Berthold Tours. 


THE ‘“ Gigue” has scarcely been so much worked by 
modern composers as the Gavotte, Bourrée, and other 
dances of the olden time ; and Mr. Tours, in the publica- 
tion of the piece before us, appeals therefore to a large 
class of music-lovers who desire to multiply their exam- 
ples of this species of composition. The principal theme 
is melodious and vivacious, and there is good contrast of 
character in the flowing phrases, with arpeggio accompani- 
ment, which occur throughout. The harmonies are 
extremely appropriate ; and although the passages are 
brilliant and effective, the piece is by no means difficult. 
We conscientiously recommend this Gigue as an excellent 
trifle, both for practice and performance. 


The Cambridge Concert Studies, for the Pianoforte. 
Composed by Horton C. Allison. 


Tue first of these studies—a Canon in A—is a good 
specimen of contrapuntal workmanship, but the subject is 
scarcely attractive enough to justify its titlke—‘‘ Mountain 
Echoes.” The Fugue which follows—* L’Allegro”—we 
infinitely prefer: the theme is well suited for fugal treat- 
ment, and the parts flow smoothly and effectively. The 
Double Fugue, ‘Il Pensieroso,’’ is somewhat more 
laboured in the writing, but the piece shows that the 
composer has studied in a good school. These studies 
have been played by Mr. Allison both in England and 
Germany; and are merely identified with ‘‘ Cambridge” 
in consequence of their dedication (by permission) to the 
late Sir Sterndale Bennett. 


ScHoTT AND Co. 


Duo Brillant & quatre mains, pour le Piano, par Charles 
Edward Stephens. 


AmoncstT the mass of pianoforte music published in this 
country it is astonishing how rarely we find a Duet—not a 
showy operatic Fantasia “‘ arranged for two performers ”— 
but a genuine pianoforte Duet. Whether it is because 
there are no composers to write them, or no public to buy 
them we cannot say, but the fact is undeniable; and Mr. 
Stephens may congratulate himself, not only upon supply- 
ing a want, but upon adding to his fame by so doing. 
There is such evidence of good solid writing throughout 
this piece that we should be glad if we could call the 
attention of teachers to its merits as a valuable study for 
advanced pupils, as well as an effective duet for perform- 
ance. The flowing subject which pervades the first move- 
ment requires to be well woven in with the accompanying 
passages by both players; but any practice it may demand 
will be amply repaid by the result. The ‘“ Andante 
Mesto,”’ in the tonic minor, with its three ‘‘ Paraphrases,”’ 
is perhaps somewhat dry, but the contrasts are well pre- 
served, and the care of the part-writing will excite interest 
with the professor, if not with the amateur. The last 
movement starts with a light and playful theme, and has 
an exceedingly pleasing and melodious second subject, 
which is afterwards effectively given to the Secondo, with 
a graceful descending semiquaver passage for the first 
player. Those who are delighted with natural and 
unforced harmonies will be especially pleased with the 
legitimate manner in which Mr. Stephens gets his effects 
of colouring. The composition is evidently the work of a 
trained musician and an original thinker. 





E. C. Boosey anp Co. 
The Changed Idol. Song. Words by Miss Alice 
Forrest. Composed by G. Newcombe. 
THERE is much musical feeling in this song, but the 
harmonies are somewhat crude in parts, as if the composer 





were rather feeling his way in colouring his melody, than 
seizing upon the chords which should seem spontaneously 
to grow from it. As instances of awkward progressions, 
we may cite the passage on page 3, in B minor, which 
beginning upon a 6.4, proceeds, by the most extraordinary 
succession of chords upon Ff and F¥ alternately, to a 
dominant harmony, upon which the voice-part temporarily 
reposes ; and we must also mention the series of consecu- 
tive fifths (bar 4, page 5) which, by a little management, 
might easily have been avoided. The varied accompani- 
ment will give effect to the voice-part, provided the pianist 
and singer sufficiently sympathise with each other; and 
the song will no doubt be successful with listeners who 
are not as particular as ourselves. 





RANSFORD AND SON. 


Our Song; the Compass, Book and Square. Written by 
Francis Bennoch, Esq., F.S.A. 

Do I not love? Song. Words Anon, 

Composed by Donald W. King. 

In both these songs we find a decided vein of melody ; 
but the attempt to make the accompaniment an indepen- 
dent part has occasionally caused some awkward effects, 
which we cannot but believe that the singer will revolt 
against. The first song has many good points, and there 
is a quaintness about the entire composition which should 
ensure its popularity at Masonic Festivals. Musically 
speaking, “‘ Do I not love?” is, however, the better of the 
two; the theme is extremely vocal, and it is generally 
effectively harmonised. Opinions are divided on the nota- 
tion of many chords; but if Mr. King believe that in bar 1, 
page 4, C double sharp should be written, instead of D 
natural, it should certainly have been continued throughout 
the arpeggio. Weneed scarcely say that, being composed 
by so experienced a vocalist as Mr. Donald King, the 
voice-parts in both songs are most carefully considered. 





JosePH WILLIAMS. 


Transcriptions Classiques. Morceaux de Concours, pour 
le Piano, par Ch. Neustedt. 


On ty three of the six numbers already published in this 
series have been sent to us for notice; but we presume 
that they may be accepted as fair specimens of the entire 
set. Why No. 2 should be called ‘‘ Sonatine de Beethoven ; 
op. 6,” considering that it is the last movement of the well- 
known Duet in D, arranged as a Solo, we cannot conceive. 
It is true that musicians are aware of this, but students are 
not; and seeing that the title-page informs them that it is 
a * Sonatine,”’ and says nothing about its being originally 
written for four hands, many young players will receive a 
wrong impression regarding the composition which it may 
take years to remove. The other numbers are “La 
Romanesca; Air de Danse du XVIe Siécle,” and the 
“ Allegretto un poco Agitato” from Mendelssohn’s ‘* Lob- 
gesang.” All the pieces are carefully transcribed, lie well 
under the hand, and will be found extremely useful for 
teaching. 


Three Classical Duets, from Haydn's Celebrated Overture 
in D. Arranged by John Pridham. 

SucH arrangements as these are always welcome, for 
they inculcate a knowledge of classical works at a stage of 
progress when the taste of pupils is forming for better or 
worse. The three movements, ‘“ Andantino,” ‘ Allegro 
con spirito,” and ‘‘ Minuetto and Trio,” are exceedingly 
attractive to young players; and the fact of the ‘‘ Secondo”’ 
not being a mere accompaniment to the ‘‘ Primo” should 
strongly recommend them to teachers. ‘The ‘Allegrocon 
spirito” must, we think, become an extremely popular 
number. 





MorratT, PAIGE AND Co. 
A First Book on the Theory of Music, for the use of the 
Plymouth High School for Girls. By Louisa Gibson. 


Tuis is one of the clearest little books on the rudiments 
of music that we have seen for some time. The author, 
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instead of copying from the many Treatises on the subject 
which have for several years been held“ up as “ invaluable 
to teachers,” appears to have taken the liberty to think 
for herself, and in most cases, we can positively affirm, has 
thought correctly. Let usat once say however,—to dismiss 
any possible objection that we can advance as to the 
general arrangement of the work—that we do not agree 
with the assertion, at page 49, that “the signature indi- 
cates the key in which a piece of music is written.” The 
signature indicates that the composition is in one of two 
keys—major or minor—but the music alone decides what 
that key is. We are aware that this is the conventional 
method of teaching; but false notions on this important 
subject are thus inculcated which we know, by experience, 
it takes years to eradicate. All the explanations are (with 
this solitary exception) excellent, the Chapter on Time 
especially : indeed it is quite refreshing to read the truth 
that in 6-8 time ‘ each bar contains two dotted crotchets.” 








ORIGINAL CORRESPONDENCE. 


MEDDLING WITH THE OLD MASTERS. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,— An “ Old Subscriber” deserves my best thanks for 
explaining what I attributed to the changing mania of 
some modern meddler. Beethoven’s own words settle the 
matter of course; unfortunately I find the question only half 
solved, because it is not stated whether the bar marked * 
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is to be admitted also, in case the prolongation of rhythm 
is to be taken out. Perhaps-an “old subscriber” would 
be able to explain why there exists such an important 
difference in the following passage from Beethoven’s Sonata, 
‘Op. 81, as printed in an old French edition (Launer, Paris) — 


Launer's edition. 
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All other editions known to me. 
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I think the version of the German and English editions 
far preferable, notwithstanding a certain harshness; but has 
not somebody interfered in the French edition, unless 
everybody else is wrong ? 

I am, Sir, yours truly, 


April 2, 1875. ALLEGRO.. 





MR. LANGDON COLBORNE. 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Allow me to correct a mis-statement which appears 
in your last number. After reviewing a Te Deum by 
Langdon Colborne, Mus. Bac., Cantab., youadd, “‘ The work 
is dedicated to the Warden and Fellows of Sir F. A. G. 
Ouseley’s College at Tenbury, where the author is highly 
distinguished as organist.” Mr. Colborne, I believe, left St. 
Michael’s College about July, 1874. 

I am, Sir, your obedient servant, 
ALFRED ALEXANDER, 
Organist of St. Michael’s College, Tenbury. 








TO CORRESPONDENTS. 


*,.* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 

pany all icati 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. e again remind those who are disappointed in 
obtaining back numbers that, although the music pages ave always 
stereotyped, only a sufficient, quantity of the rest of the paper is 
printed to supply the current sale, 


Musicus.—We do not know of such an Association. 


L. M. C.—An“ ayre" composed by Dr. Bull, and discovered in an old 
manuscript, dated 1619, merely resembles our National Anthem— 
especially in its rhythmical construction of six bars in the first 
part and eight in the second—but the exact notes of our present 
“God save the Queen” cannot be traced to any composer. 


S.E.W.—Write to the College of Preceptors and the College of 
Organists. 

NATHANIEL WATERALL.—M., Jullien was not the originator of the 
“‘ Promenade Concerts" in London. The other questions we cannot 
reply to with certainty. 

J.C. Grant.—We do not know the date of the first appearance of the 
vocalist named, nor ave we aware whether he ever received any 
“mark of patronage” —certainly he was not knighted. 


C. M. A.—The name of the composer of the unfinished Oratorio 
“ Christus” was Mendelssohn. 


Musicus.—The initials R.A.M. after an artist's name mean that he 
received his education at the Royal Academy of Music. 


The tickets for the concert of Messrs. fohn C. Ward and F. G. Calicott 
did not arrive in time to be made available, 


A Correspondent protesis against a statement in the review, in our issue 
for April, of Mr. James Shaw's Evening Service. Literally, he 
proves his point ; the reviewer therefore apologises for an exagge- 
vated expression. It must be urged, however, that, though there is 
a momentary return, in two places, to the original key of the piece, 
there is too little of this, and too much of other keys, for good effect 
in the composition. The work is clever, but it fails in point of 
construction. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any oe expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


Beprorp.—The first concert of the ninth season of the Amateur 
Musical Society took place on Tuesday evening, the 2oth ult., in the 
New Corn Exchange, Mendelssohn's Hymn of Praise was performed 
in a highly creditable manner. The choruses were sung throughout 
with great effect, and the Symphony was the most perfect instru- 
mental performance ever given by the Society. The principal vocalists 
were Miss Edith Wynne and Mr. Raynham, and Miss Dora Crofts 
sang with Miss Wynne in the duet. The second part of the 
programme included the March from Athalie, ‘I will extol Thee” 
(Costa), encored, ‘ My heart ever faithful” (Bach), and Mendelssohn’s 
“Judge me, O God,” finely sung by the choir. Mr. P.H,. Diemer 
conducted. 

BIrRMINGHAM.—A lecture was delivered on Monday the roth ult., by 
Mr. A. D. Coleridge, M.A., at Adams and Beresford’s Rooms, Ann- 
street, on “‘ The Life and Times of Sebastian Bach.” In commencing, 
the lecturer said that, like Newton, Bach was a mighty discoverer; like 
Newton, he believed himself to be God’s instrument, and therefore he was 
very callous to human praise. He was greatly in advance of his time, 
and the world was now only just beginning to understand him. Of 
course no sensible man would wish to ignore the greatness of the pre- 
decessors of Bach and Handel, but they must date the rise of the golden 
age of music from the days of those two men. He then referred to the 
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peculiarities and differences in the style of the compositions of the two 
great masters, dwelling at considerable length upon the profound 
scholastic acquirements of Bach, and characterising his fugues and 
scores as being most wonderful. Passing on, the lecturer gave a few 
incidents of the life of Bach, pointing out that he was born in humble 
circumstances, lived in a state of poverty, became blind in his old age, 
and finally had a pauper’s funeral. The following passage now 
appeared in the records at St. Thomas's, Leipsic:—‘t A man, age 67, 
. S. Bach, musical director and singing master of St. Thomas’s 
School, was carried to his grave in a hearse, July 30th, 1750.” The 
well chosen selections were given under the direction of Mr. Chas. 
Lunn, with Mr. S. S. Stratton at the pianoforte, 


BLANDFORD.—Haydn’s Oratorio, the Creation, was performed at the 
Corn Exchange on the 1st ult. The principal vocalists were Miss 
Matilda Scott (soprano), Mr. Hanson (tenor), and Mr. H. Cross (bass). 
The principal instrumentalists were Mr. Charles Fletcher (solo 
violinist), Miss Clara Rossiter (piano), and Mrs. Edwards (harmonium). 
Mr. Whitehead Smith, organist of Wimborne Minster, was the con- 
ductor, and the choruses were well given by the Blandford Choral 
Society.——On the evening of the same day a concert, consisting of 
selections from the Oratorio and secular music was given. Mr. Fletcher 
played a violin solo, “ Air Hongrois,” by Brahms, which was enthusias- 
tically encored, and Miss Scott sang “’T was within a mile o’ Edin- 
boro’ town,” which was also redemanded. Two part-songs, “‘ The lullaby 
of life,” by Leslie, and “ A Spring song,” by Pinsuti, were sung by the 
members of the Society, and the concert, under the able conductorship 
of Mr. Whitehead Smith, was a great success. 


Boxrorp.—An excellent amateur concert was given by the choir of 
St. Mary’s on the 2oth ult., in aid of the fund for the completion of the 
organ newly erected by Messrs. Hill and Son. The performance of 
the choir showed a marked improvement, and the singing of Miss 
Earee was highly successful. Miss Beatrice Byng, the Rector’s 
daughter, presided at the pianoforte as accompanist. ‘The concert was 
under the direction of Mr, Martin S. Skeffington, hon. organist, St. 
Barnabas, Kensington. 


BraprorD.—The Amateur Vocal Union gave a concert in the 
Church Institute on the 2oth ult.,in aid of the Manningham Orphanage. 
The Union, under the able conductorship of Mr. F. C. Atkinson, 
Mus. Bac., Cantab., has attained an efficiency rarely to be met with in 
an amateur society. The concert commenced with Mendelssohn’s 
Ninety'-fifth Psalm. Mr. Unna sustained the tenor part. Mrs. Unna 
and Miss Duckitt showed great taste in their rendering of the duet. 
Bennett’s quartett, ‘God is a Spirit,” and the double quartett from 
Elijah, “For He shall give His angels,” were well sung. Smart’s 
part-song, “Stars of the summer night,” was fully deserving of the 
applause which was bestowed upon it, but Mendelssohn’s “ Praise of 
Spring,” was the gem of the evening. 


BrisBanE.—The last concert of the second season of the Musical 
Union was given on the 6th of January, at the School of Arts, the 
Messiah being the Oratorio chosen. The solos were, as a whole, a 
great improvement on previous concerts. The choruses were ren- 
dered in a very creditable manner, the accompaniments being given 
by the orchestra with a crispness and delicacy considerably in advance 
of past performances. The recitative, ‘Comfort ye,” and the air, 
“Every valley,” were sung in admirable style by a new tenor, who 
will prove a great acquisition to the Society. 


Bristo..—A very successful concert was given at the Athenzum 
Hall, on the 6th ult., by the St. Peter’s Church Choir, under the direc- 
tion of Mr. Alfred Brookes, organist. The great attraction of the 
programme was the production of Mr. Arthur Sullivan's dramatic 
Cantata, On Shore and Sea; solo vocalists: Miss Pennington (Mrs. 
W. Quick) and Mr. Kidner (tenor). The careful training the choir 
had undergone was shown in the able interpretation given to the 
many and difficult choruses. Miss Pennington and Mr. Kidner gained 
a fair share of applause. Herr Janeck played the accompaniments in 
excellent style. The remainder of the programme was composed of 
glees and. part-songs, with solos for pianoforte, by Herr Janeck, who 
with Mr. Pomeroy (violoncello) also gave a couple of Sonatas. Miss 
Pennington, Mr. H. J. Dyer, and Mr. Kidner contributed songs, &c. 


Burstem.—Mr. Arthur Crook, organist of St. Giles, Newcastle- 
under-Lyne, has given a series of organ recitals (varied with vocal 
music) during the winter months at the Town Hall, at which selections 
from the compositions of Bach, Mendelssohn, Smart, Batiste, and 
Wely, and arrangements from the works of Handel, Beethoven, &c., 
have been performed. 


Bury St. Epmunps.—A concert in aid of funds for the erection of a 
new organ was given by the choir of St. John’s Church, on Tuesday in 
Easter week, under the direction of the organist, Mr. Thomas Smith. 
The choir was assisted by the Rev. E. H. and Mrs. Littlewood, and 
Mrs. Tooley. The concert was a great success, the room being crowded 
in every part.——On the 15th ult., through the enterprise of Mr. Smith, 
Mr. Charles Hallé and Madame Norman-Neruda gave a pianoforte and 
violin recital, at which the celebrated “Kreutzer” Sonata of Beethoven 
bean played. The audience, although a very appreciative one, was not 
arge. 


CamBripGE.—The University Press Musical Society, assisted by 
several ladies, gave a miscellaneous concert, at the Alexandra Room 
on the 31st of March. Birch’s Merrie Men of Sherwood Forest 
formed the first part of the programme. Mr. Robson, of King’s College 
Choir, sang the music allotted to Robin Hood. The choruses were 
well rendered, especially in the second part, which consisted of part- 
songs, &c, Mr. T. Beale conducted.——On the 16th ult. Mr. Charles 
Hallé and Madame Norman-Neruda, gave a pianoforte and violin 
recital at the Guildhall, before a numerous and appreciative audience. 
The playing of these well-known artists was much admired. 


CHELMSFoRD.—An evening concert was given in the Shire Hall on 
the r4th ult., by the church choir, assisted by Miss Bolingbroke, R.A.M., 
and several amateurs of the neighbourhood, who kindly gave their 





services. Mr. Harold E. Stidolph conducted with his usual skill and 
ability. Auber’s overture to Gustave,as a quartett for two piano- 
fortes, was well played by the Misses Ford, Miss Pilgrim, and 
Mr. Stidolph. Mrs. S. Baker was very successful in ‘‘ Robert, toi que 
j'aime,” and the Rev. W. Blow contributed violin solos. Miss Boling- 
broke’s début before a Chelmsford audience was a marked success. 
The quartett, “‘ Integer Vita ” (Flemming), by Messrs. Harris, Cleale, 
Gepp and Stidolph, was well balanced in tone. Mr. Stidolph, in 
Beethoven’s “ Sonata Pathétique,” proved himself a true artist. The 
part-songs were well sung, especially Sullivan’s “O, hush thee, my babie.” 
Miss Ford ably accompanied the Rev. W. Blow in his violin solos, on 
the pianoforte. 

ConGcLeton.— Mr. Eyre gave his annual concert.on the 2oth 
March, in the Assembly Room, assisted by an excellent quartett party. 
The executants were Signor Risegari and Herr Witte (violins), Mons. 
Speelman (viola), and M. Auguste Van Biene (violoncello). The high- 
class music selected for performance was thoroughly appreciated by 
the audience. M. Van Biene’s solo on the violoncello (a Sarabande 
and Gavotte, by Popper) was encored. The performance closed with 
Haydn’s celebrated Serenade. Madame Rovina Arnold and Miss Edith 
Clelland were the vocalists. 

Corx.—Rarely has a more attractive programme been placed before 
an audience in this city than that provided by Miss M‘Carty, on the 
occasion of her benefit concert at the Munster Hall on the 16th ult. 
Miss M‘Carty is a pianist of no mean ability. She possesses an exceed- 
ingly brilliant and, at the same time, firm and decided touch, while her 
style at once shows a keen perception of the ideas of the composer. 
Her first solo was a “ Scherzo,” by Mendelssohn, which drew forth a 
hearty encore, to which she responded by playing a brilliant fantasia on 
“Home, sweet Home.” In her second solo, Thalberg’s fantasia, intro- 
ducing the serenade from Don Pasquale, she was equally successful. 
Again encored, she gave a couple of Irish melodies. Madlle. Gabrielle 
Vaillant (violin) and Herr Elsner (violoncello) created a marked effect 
in all their solos. The principal vocalists were Miss Marie Duval, 
Mr. Pearson, and Mr. J. Sullivan. The accompaniments were played 
throughout by Mr. John M‘Carty, father of the fair bénéficiaire, who 
may be congratulated on the success of this, her first concert in her 
native city. 

CRrEWKERNE.—A performance of fudas Maccabeus was given by the 
Choral Society on Tuesday evening, the 2oth ult. The principal 
vocalists were Miss Ellen Glanville and Miss Perry (soprano), 
Mr. Mathews and Mr. Price (tenor), and Mr. Cross (bass), all of whom 
acquitted themselves much to the satisfaction of the audience. The 
band and chorus numbered nearly seventy performers, and Mr. Loaring 
the parish organist, conducted with great care and judgment. 


Dersy.—The Choral Union gave a successful performance of 
Beethoven’s Engedi, and Rossini’s Stabat Mater, on the 13th ult. In 
the Beethoven music Miss Katherine Poyntz, Mr. Cummings, and 
Mr. Henry Pope were the vocalists, and in the Stabat Mater Miss Helen 
D’Alton sang the contralto part. Mr. Neville Cox presided at the organ. 


Derry.—The Easter services at St. Columb’s Cathedral were most 
effectively rendered by the choir, which has attained to a high state of 
efficiency under the skilful tuition of Mr. Turpin, the preceptor and 
organist of the Cathedral. The anthem from the Messiah was espe- 
cially admired. 

Dorxinc.—A concert, under the direction of Mr. Charles Daws, was 
given here on the 15th ult. Haydn’s ‘‘ Farewell Symphony,” performed 
by a small orchestra, created a great effect; but the attractions of the 
evening were undoubtedly the ‘* Toy Symphony,” by Haydn, and Men- 
delssohn’s ‘‘ Clowns’ Funeral March,” the latter being most enthusi- 
astically encored. The vocal music also gave great satisfaction to a 
numerous audience. Mr. J. W. Gritton and Mr. H. T. Pringuer were 
the accompanists. 


Dover.—On Tuesday evening the 30th of March Mr. G. H. Payn 
gave a sacred concert at the Wellington Hall. Miss Ellen Glanville 
was the solo vocalist, her rendering of “ Rejoice greatly,” “ Angels 
ever bright and fair” (encored), and ‘‘Oh had I Jubal’s lyre,” being 
highly appreciated by the audience. The choir gave a good selection 
of music from the works of Gounod, Novello, Hatton, &c.——THE per- 
formance by the Harmonic Society of Mendelssohn’s Oratorio, Elijah, 
took place at the Town Hall on Monday the 12th ult. The choruses 
were exceedingly well sung, especially “‘ Help, Lord,” “ Baal, we cry to 
thee,” “Thanks be to God,” and ‘He that shall endure.” The 
orchestra included most of the amateur and professional musicians of 
East Kent. The solo vocalists were Miss Dalmaine, Miss Enriquez, 
Mr. Trelawny Cobham, and Mr. Rhodes, the principal bass of Canter- 
bury Cathedral. The whole performance was under the direction of 
Dr. Longhurst; who displayed the ability of a practised conductor. 


DunpEE.—The members of the Amateur Musical Society, formed a 
few months ago under the direction of Mr. John Kinross, gave their 
first concert on the 7th ult.,in Gray’s Assembly Rooms, Perth-road. 
The music performed was Gade's Erl King's Daughter, the same com- 
poser’s Spring's Message, Schumann's “ Gipsy Life,” anda fugal chorus, 
with a most effective subject from Barnby’s Rebekah. Miss Margaretta 
Smyth was the vocalist, and Mr. Kinross conducted. 


Ep1nsBurGH.—Professor Oakeley gave an organ recital in the Music 
Class-room on the 1st ult. There was a large audience. The pro- 
gramme was well rendered, and loudly applauded. Gounod’s “ Funeral 
March of a Marionette” was heartily encored, and responded to by 
the Professor——TuE second Festival of the Diocesan Choral 
Association, which took place on the 7th ult., was a decided success. 
The Festival was confined to a full evening choral service. The 
number of choristers was 181. Mr. W. Harrison, organist of St. 
James’s, Leith, was choirmaster, and Mr. Jamieson, the organist of the 
church, presided at the organ. The service was intoned by the Revs. 
I: Sellar, W. Douglas, and W. Hallen, and Tallis’s preces were used. 

he Psalms appointed were the 65th, the g2nd, and the 150th; the two- 
former were ken to Hayes in F, the last to Humphreys in B flat, 
both bright and tuneful chants. The Cantate Domino was chanted 
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to Crotch in G, and Deus misereatur to Stanley in E flat. There 
were two anthems—Sir George Elvey's “I was glad when they said 
unto me,” and Dr. Boyce’s “ Blessing, and glory, and wisdom, and 
thanksgiving.” An appropriate sermon was preached by the Rev. F. 
Pigou, vicar of Doncaster, and one of the Queen’s chaplains. 

ERLEIGH.—Mr. H. J. Hendy, organist of Erleigh Church, gave a 
concert in the National Schools on the 30th of March. Miss Agnes 
Larkcom, of the Royal Academy of Music, was the principal vocalist, 
and her songs were received with the greatest favour. Mr. A. F. Rip- 
pon’s violin solos gained great applause. Mr. W. Hawley sang several 
songs with effect. Mr. Hendy’s performance of Mendelssohn's “ Rondo 
Brillante” in B minor (op. 22) was loudly applauded. The Church 
Choir sang some part-songs with much spirit. 

GLascow.—The members of the Queen’s Park Parish Church Choir, 
under the conductorship of Mr. R. Donaldson, gave their sixth annual 
concert of sacred music in the Parish Church on the 2nd ult. The 
programme included Mendelssohn's “ Lord, how long wilt Thou forget 
me ?” (the 13th Psalm), a selection from Sir Michael Costa’s Oratorio, 
Eli; and Meyerbeer’s “ Pater Noster;" Haydn's chorus, “ Father 
Almighty ;” and Mendelssohn's “ O come let us worship.” The choir, 
under Mr. Donaldson's tuition, has attained a creditable state of effi- 
ciency. The solos were very well rendered. Mr. R. M. Donaldson 
presided at the organ with considerable skill. 


GLasTonBuRY.—The Harmonic Society formed and conducted by 
Mr. Hemsley, of Wells Cathedral, gave its fourth open meeting in the 
Assembly Room, on Friday, the 16th ult. The chief feature in the 
first part was J. Barnby’s Cantata Rebekah, which was performed 
throughout in a very admirable manner, the fugues especially being 
given with power and precision. The second part consisted of a well- 
chosen selection of songs, part-songs, madrigals, &c., by the best 
composers. 


GreEAsBro’—On Tuesday, the 13th ult., an organ Recital was giver 
in the Congregational Church, by Mr. T. Brameld, of Parkgate, 
assisted by Mr. T. Harrison, of Rawmarsh, Mrs. Caroline, and Mr. D. 
Cocking. Amongst the pieces which deserve especial mention were 
Andante, Adams; St. Anne’s Pedal Fugue, Bach; War March, Athalie; 
pedal Fugue, Bach; and Andante, Wesley. The organ has recently 
been built by Messrs. Bevington and Sons, London, at the cost of 
B. Sellars, Esq, of Nether Haugh. Mr. Harrison received well- 
merited applause for his rendering of “ Arm, arm, ye brave,” and “ Now 
heaven in fullest glory shone,” and an encore in “ Why do the nations.” 
Mrs. Caroline was warmly applauded. ‘He was despised and re- 
jected” was effectively sung by Mr. D. Cocking. 


HALLIWELL.—The St. Luke’s Congregational Tea Party was held 
in the Schools, Chorley Old-road, on Easter Monday. The girls’ 
school was well decorated by the teachers and elder scholars, and pre- 
sented a gay and festive appearance. In the course of the evening, 
the Rev. fi i. Gibbon, on behalf of the congregation, presented Mr. 
bs Lomax with an illuminated address, an enlarged photograph of 

imself, both in Oxford gilt frames, and a handsome black marble 
timepiece, as a token of gratitude and esteem on his retirement from 
the post of honorary organist of the church. Mr. Simpson, on behalf 
of the choir, presented him also with a very elegant inkstand. The 
Rev. T. D. Bolton, of St. Peter's, in a short address expressed his 
concurrence in the presentations, and the pleasure it gave him to hear 
and see what they were doing, and wished them every success and 
prosperity in the future. Mr. Lomax, in feeling terms, returned 
thanks. 


Hay, HerErorp.—The first season of the Choral Association was 
brought to a successful termination on the th ult. by an excellent 
concert, under the conductorship of Mr. W. J. Burville, of Hereford 
Cathedral. The solo vocalists were Mrs. Morrell and Miss Morley. 
Miss K. Allen was the pianist. At the termination of the concert the 
president—the Rev. W. L. Bevan—proposed a vote of thanks to Mr. 
W. J. Burville, the conductor. 


HEREFORD.—The thirteenth season of the Philharmonic Society 
commenced on the 2nd ult. Miss Leyton was the solo vocalist. The 
orchestra was composed of a large number of first-class musicians, 
both amateur and professional. The ‘‘ Bohemian Airs,” arranged for 
strings, were well played, and much appreciated. Miss Antony's 
pianoforte solo was also highly effective. The concert was brought to 
= by a spirited performance of the overture to La Dame 

lanche. 


HuDDERSFIELD.—The Choral Society gave its last concert this 
season on the 16th ult., when St. Paul, was the Oratorio performed. 
The vocalists engaged were Mrs. Hodgson, of London; Miss Cros- 
land, of Huddersfield; Mr. Edward Lloyd; and Mr. H. Rickard, of 
Halifax, a new bass singer, who made a very favourable impression. 
Mr. Rickard is a pupil of Mr. W. R. Eckersley, of Halifax. 


HicH WycomsBe.—The Choral Society gave its second concert of 
the season on the 7th ult. The first part consisted of secular music, 
the feature being Beethoven’s “ Kreutzer” Sonata for violin and piano- 
forte, played by Messrs. Mountney and Biggin. The second part con- 
tained selections from Samson, several numbers of which were 
encored. “Then free from sorrow” was charmingly sung by Miss 
Hibbert; “Return, O God of Hosts,” by Mrs. Webb; and “Let the 
bright seraphim” by Miss Gilbert. Mr. Mountney, of Chesterfield, 
led the band, and Mr. Biggin, organist of the Parish Church, conducted. 


JepBuRGH.—A fine organ, built by Messrs. Foster and Andrews, 
Hull, from specifications by Professor Oakeley, Edinburgh, for the 
new Parish Church, was opened on the 3rd ult. The organ is placed in 
a gallery at the end of the church, where it is heard to the best ad- 
vantage. The design of the front is in keeping with the architectural 
style of the church, and is of polished pine varnished; the front pipes 
are tastefully illuminated, and the keys and stops are fitted*up in 
polished walnut. The pedal board is radiating, and all the most 
modern improvements are adopted in the construction of the instru- 
ment. The great organ contains 728 pipes, the swell organ 436, and 








the pedal go—in all 1254. The capabilities of this instrument were 
finely displayed under the masterly hand of Professor Oakeley, The 
selections were from Bach, Handel, Haydn, Mozart, Beethoven, Men- 
delssohn, Schumann, Gluck, Merkel, and Oakeley. 


Lerps.—On Monday, the 5th ult., four vocalists who have associated 
themselves under the title of the “ Yorkshire Concert Party,” enter- 
tained a fairly numerous audience at the Church Institute by selections 
from Wallace’s opera of Maritana.. The party consists of Miss 
Pauline Grayston (Mrs. Taylor), who showed herself to be thoroughly 
at home in the soprano music; Miss Emma Kennedy (contralto), Mr, 
George Nunns (tenor), and Mr. Dodds (bass), with Mr. John Shaw as 
pianist. For four persons to sing through the greater portion of an 
opera was no light task; but the vocalists fulfilled it with considerable 
spirit, and, considering the absence of all dramatic accessories, with 
good effect——Mr. J. W. Syxes gave his third violin recital at the 
Leeds Church Institute, on the 8th ult. The selections were from De 
Beriot, Bach, Spohr, Steveniers, and Sainton. Mr. Sykes sustained the 
interest throughout by his masterly playing, and the instrumental 
music was relieved by Miss Tomlinson’s vocal selections, which were 
as well chosen as they were sung. Mr. C. W. Young accompanied. 


LiIsKEARD.—On the 2nd ult. a concert was given in the Parochial 
School-room by the Choral Society. The first part consisted of selec- 
tions from the Oratorio #udas Maccabeus. Miss Snell, of Devonport, 
very ably rendered the airs, “‘ Pious orgies,” “Come, ever smiling 
Liberty,” and ‘‘ Wise men flattering.” Mr. Jarvis wasequally success- 
ful in the recitative, “I feel the Deity within,” and the airs “Arm, arm, 
ye brave,” and “ The Lord worketh wonders.” The second part was 
miscellaneous. Mr. Faull's pi te solo, “ sans paroles,” 
by Ravina, was much admired; and songs by Miss Snell, Mr. Jarvis, 
and Mr. Collins, were well sung. A grand choral waltz from Horsley’s 
Euterpe, brought the concert to a ful lusi Mr. F. h. 
Lohr conducted with his usual skill and ability. 

LiverPoo..—The fifth and last of a series of concerts in aid of a 
fund for the erection of an organ in the new Masonic Hall, Hope- 
street, agg yo in the banquetting room of the building on the 31st 
of March. The proceedings were under the directions of Brother 
Armstrong, and an excellent programme was well rendered b 
Madame Billinie-Porter, Miss epee Mr. A. Platt Bean, Mr. W. 
H. Armstrong, Mr. Billinie-Porter, and Brothers Harrison, Gill, H. J. 
Loveday, Franklin, Haworth, and Duncanson.——THE 78th Anniver- 
sary Dinner of the Apollo Glee Club took place on the rst ult., Robert 
Evans, Esq., president; David Jones, Esq., and Thomas Armstrong, 
Esq., vice-presidents. An excellent selection of glees from the works 
of C. Evans, T. Cooke, Bishop, Davy, Webbe, &c., were well rendered 
by the performing members. Mr. Joseph Skeaf presided at the piano- 
forte. 


MAIDENHEAD.—Miss Ada Goldsmith gave two concerts in the Town 
Hall on the 30th of March, which were well attended by a highly 
appreciative audience. The concert giver was assisted by Miss Matilda 
Scott, Miss Gibson, and Messrs. Frank Elmore, Mellor, and Park. 
One of the principal features in the programme was Sir S. Bennett’s 
Maid of Orleans, splendidly pas oma got Miss A. Goldsmith._— THE 
Philharmonic Society gave its first concert on the 8th ult., under the 
direction of Herr M&x Schultz. The first part consisted of a selection 
of vocal and instrumental music; Mr. Orlando Christian, Miss Jessie 
Royd, and Mr. Roberts, of Maidenhead, receiving encores. Thesecond 
part was devoted to Schiller’s Lay of the Bell. Mr. Goolden presided 
at the pianoforte. 


Matpon.—Mr. Daughtry, organist and choirmaster of All Saints, 
gave a miscellaneous secular concert in the Public Hall on the 7th 
ult., assisted by Miss F. Osmond and Miss Osmond (Chichester), Ma - 
ter Osmond (Chichester Cathedral), Mr. S. Barnby (Chapel Royal), 
Mr. De Lacy (St. Paul's Cathedral), and several local amateurs. The 
songs and glees were well rendered, many being encored. Mr. Daughtry 
accompanied. 


MALVERN (NorTH).—The Choral Society gave the last concert for 
the season on the 6th ult., before a select and appreciative audience. 
The —— consisted of part-songs, duets, &c., all of which were 
very creditably rendered, especially Hatton's “ Belfry tower,” Mac- 
farren’s “ Swallow, swallow,” and “ Drops of rain,” by Lemmens. 
Mrs. Main, Miss Clark, Mr. A. M. Shepherd, and Mr. A. Burston 
were the solo vocalists. The Society was assisted by Mr. W. Wadely, 
of Worcester, whose playing of a Meditation on Bach's Prelude 
was much admired. He was accompanied by Mr. Forrest. Mr. W.H. 
Main acted as conductor, and Miss Hobro as accompanist. The 
members of the Society presented the Conductor with a handsome 
ebony baton, mounted with silver, bearing an appropriate inscription. 


MANCHESTER.—M. Riviére’s Promenade Concerts have been con- 
tinued with an intelligent enterprise, and upon a scale of liberality 
that entitle the Conductor and the management to great praise. The 
musical selections are, speaking generally, very judicious. M. 
Riviére's orchestra is rich in soloists, but many other high-class pro- 
fessional artists have been engaged, including Mr. Aptomas, the Welsh 
harpist, his brilliant playing rousing the audience to positive enthu- 
siasm. The vocalists have been Miss Blanche Cole, Mr. Thurley 
Beale, Madlle. Bunsen, and Herr G. Werrenrath. 


MARLBOROUGH.—In order to increase the fund which is now being 
raised to purchase a new organ for the College Chapel, Mr. Bambridge 
has recently given three ey recitals, assisted by Mr. John 
Roberts (vocalist), Mr. J. S. Liddle (violin), and Mr. W. H. Aylward 
(violoncello). Mr. Bambridge played selections from the works of 
Bach, Moscheles, and Heller, and his own Meditation in B flat. 
Beethoven's Trio in C minor, by the three instrumentalists, was rap- 
turously applauded. Mr. Liddle as violinist, was highly successful, as 
also was Mr. Aylward, in his ’cello solo. Mr. Roberts sang several 
songs, which formed an agreeable variation to the performances. 








Maryport.—The second concert of the Philharmonic Society took 
place in the Athenzum, High Street, on the 7th ult., under the con- 
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ductorship of Mr. C. J. Lewthwaite, of Cockermouth, when a well- 
selected programme was provided. The principal feature in the 
concerted music was Bishop’s ‘Now tramp o’er moss and fell,” the 
solo being well rendered by Mrs. Holliday. Miss E. Adair presided at 
the piano, and Peter De E. Collin, Esq., occupied the chair. The 
members met in the old Court Room on the 13th ult., for the purpose 
of peereacing a very handsome gold locket and chain to Miss E. Adair, 
for her valuable services as pianist to the Society. 


MELKSHAM.—On the evening of the 13th ult. the Amateur Musical 
Society Eps an open rehearsal at the Town Hall. The music con- 
sisted of portions of Mozart’s Twelfth Mass, anthems, a selection of 
Mendelssohn's open air music, glees, &c., all of which were exceed- 
ingly well rendered. A vote of thanks was proposed by J. Awdry, 
Esq., to the members and Mr. C. Clarke, of Devizes, conductor. 


MonTRosE.—The second private concert for the present season was 
given by the Harmonic Union in the Guildhall on the 12thult. There 
was a small orchestra, led by Mr. David Lindsay. Mr. C. B. Taylor, 
the efficient instructor of the Union, officiated as conductor, and Miss 
M'‘Laren presided at the piano. Part I. consisted of a sacred Cantata, 
The Nativity, by Mr. C. Ward, a work well suited to the capabilities of 
a choir of moderate pretensions. The choruses were the most effective 
portions, the most successful —s “Song of the heavenly host,” 
“The shepherds’ chorus,” and the final chorus, “ Hallelujah.” 


NewcasTLz.—A service of sacred song was held on the 13th ult. in 
the Town Hall, in which the choirs of Congregational churches in 
Northumberland and Durham, together with those of the Baptist 
churches in Newcastle, took part. Mr. J. Hall (Durham) conducted, 
and Mr. Wm. Rea presided at the organ. The solo singers were Miss 
Nelly Forrest (soprano), and Mr. Whitehead, of Durham Cathedral 
(tenor). The hymns were sung with great precision and effect. 


Norwicu.—The second invitation concert for the season of the Nor- 
folk and Norwich Musical Union took place on the 2ist ult., in St. 
Andrew’s Hall, when the performance was honoured by the special 
patronage and presence of H.R.H. the Duke of Connaught. The first 

art of the programme was devoted exclusively to the performance of 
Mr. Frederick H. Cowen’s Cantata, The Rose Maiden, the principal 
parts being sustained by Miss Bessie Hill, Miss Case, Mr. H. J. Minns, 
and Mr. W. N. Smith. The second part presented many novelties 
to a Norwich audience. Foremost among these we must mention 
Mons. Gounod’s “ Funeral March of a Marionette,” which was well 
layed by the band. Two items from Dr. Bunnett’s unfinished 
egendary Cantata of Lora were also given with much effect. Mr. A. 
E. Bunnett played Moscheles’s ‘La Marche d’Alexandre,” for the piano- 
forte, with credit to himself and to the satisfaction of the audience, 
who enthusiastically recalled him. A Madrigal by Duncombe was sup- 
plied by the choir, and Mendelssohn’s overture to Son and Stranger and 
‘The Bride’s March,” from Mr. J. Barnby’s Oratorio of Rebekah, re- 
spectively introduced and concluded aoe pers of the programme, the 
overture being capitally rendered. Mr. Walter Lain presided most 
ably at the organ. 


NoTTInGHAM.—The season of the Sacred Harmonic Society has 
just concluded with an excellent performance of Elijah. Macfarren’s 
Oratorio St. John the Baptist has also been given during the session, 
with Charles Hallé’s band, and Madame Lemmens-Sherrington, 
Madame Patey, Mr. E. Lloyd, and Mr. Santleygas principal vocalists. 
The Society is in an extremely flourishing condition. 


O.pHAM.—The members of the Amateur Musical Society gave their 
usual open evening of the season on the 15th ult., when Mount Moriah, 
an Oratorio by Dr. Bridge, formed the principal item in the programme. 
The Oratorio was well performed, the choruses were given with great 

recision, and the part of the narrator was well sung by a lady member. 
he duet for Isaac and Abraham was given by two of the gentlemen 
with good effect. 


Oswestry.—The performance of Samson by the Handel Society on 
the 16th ult. was a genuine success. Mr. Bywater proved an admirable 
tenor. The choruses were exceedingly well sung, and the excellent 
way in which the band accompanied was a feature in the concert. The 
other vocalists were Miss Harriette Leders, Miss Clara Couvane, Mr. 
Chisholm, and Mr. Glave. Mr. George Pugh presided at the har- 
monium, Miss Farmer at the pianoforte, and Mr. Whitridge Davies 
conducted. 


PatsLey.—A concert of glees, part-songs, &c., was given by the 
Tonic Sol-Fa Institute, in the Abercorn Rooms, on the gth ult. 
Miss Thomson played Beethoven’s Sonata, Op. 31, No. 3 in E flat, 
and a fantasia, ‘‘Ye banks and braes,” and also accompanied. Mr. 
J. A. Brown conducted. 


ParkGATE.—The Rawmarsh and Parkgate Sacred Harmonic Society 

ave an excellent performance of Haydn’s Creation in the United 
Methodist Free Church, on Tuesday, the 30th March. The instru- 
mentalists and choir numbered about 120. The principal vocalists were 
Madame Helena Walker, Mr. H. T. Bywater, and Mr. T. Brandon. 
Madame Walker gained great applause for her rendering of “ With 
verdure clad.” Mr. Bywater met with a hearty reception, and Mr. 
Brandon, also, was exceedingly well received. The precision and effect 
with which the choruses were given proved that much care had been 
exercised in rehearsal. Mr. T. Brameld conducted. 


Parsonstown (Krna’'s Co.)—A Choral Society has recently been 
formed here, and the services of Mr. Matthew Arnold engaged as 
conductor. Weekly rehearsals of important works and glees are held 
in John’s Hall. There are upwards of 7o members. 


PiymMoutH.—The Vocal Association closed the season with a per - 
formance of Judas Maccabeus, in the Guildhall, on the 16th ult. The 
solo vocalists were Madame Blanche Cole, Madame Alice Fairman, 
Mr. Thurley Beale, and Mr. Bernard Lane. The orchestra was un - 
usually strong; Mr. R. Blagrove led, Mr. Sidney Naylor presided at 
the harmonium, and Mr. Lohr conducted, 





RamsGATE.—On Wednesday evening, the 7th ult., the members of 
the Choral Society gave a musical entertainment at the Granville Hall, 
under the direction of Mr. Pollard. Mendelssohn’s Hymn of Praise 
was well given by the choir; the programme also contained a good 
selection. of music, all of which was successfully performed. Mac- 
farren’s part-song, “‘ Up, up, ye dames,” and the trio, ‘“ Ti Prego,” were 
much admired. A trio by Beethoven was exceedingly well played by 
Mr. Morley (violin), Mr. C. Foster Cooke (violoncello), and Mr. Pollard 
(piano). Miss Duval and Mr. H. Guy contributed several songs. The 
accompanists were Mrs. Stride and the Rev. R. G. Osborne. 


Reap1nG.—The Choral Society gave its first concert on Wednesday 
evening, the 17th ult.,in the Town Hall, under the conductorship of 
Mr. John Old. A band of twenty instrumentalists played several 
overtures. Mr. Old’s dramatic chorus, ‘ The Battle,” was one of the 
features of the concert. Madame Goodhind and Mr. Hunt were the 
solo vocalists, and Mr. G. Webb was well received for his performance 
on the clarionet. 


Romrorp.—A very successful entertainment was given in the Corn 
Exchange on the 8th ult., in aid of the funds of the Literary Institute, 
the Rev. W. J. Skilton in the chair. The vocalists were the Misses 
Lasham, Fletcher, Lizzie Turner, and Gilpin, and Mr. J.S. Hammond. 
Mr. J. Doubleday ably officiated as accompanist. 


Rypg (Iste or WiGuHT).—On Tuesday, the 6th ult., the Choral 
Union gave its first concert at the New Town Hall, under the con- 
ductorship of Miss Margaret F. Fowles (organist of St. James’s). 
The first part consisted of Mozart’s Twelfth Mass, which was excel- 
lently rendered by the choir, assisted by a small orchestra from the 
Royal Marine Artillery Band. The principal performers in the 
second part, which was miscellaneous, were Miss Bradley, R.A.M., 
Miss Brown, and Mr. Fred. Fowles, vocalists, and Mr. A. Godwin 
Fowles, F.C.O., and Master E. Fowles, pianists. 


ScaRBOROUGH.—The members of the Amateur Musical Society 
gave a concert at the Grand Hotel, on Tuesday evening, the 13th ult., 
under the conductorship of Mr. Knapp, organist of St. Mary’s Church. 
The first part of the programme consisted of sacred music. Mrs. Rud- 
dock, Miss Cheape, Mrs. N , Miss Robi , Rev. R. Brown- 
Borthwick, Mr. James, Mr. Holder, and Mr. Bland were the vocalists. 
A part-song, “The dream of home” (E. H. Thorne), was given with 
excellent effect by the choir. Most of the pianoforte accompaniments 
were played by Dr Naylor, and Mr. Knapp conducted.——T He Hand- 
bell Ringers’ concert took place at the Londesborough Rooms on the 
zoth ult. The programme was well varied, and the execution 
throughout gave great satisfaction to the audience. Mr. Humphries 
(of the York Minster Vocal Union), Miss Marie Rigg, Miss Marie 
Thompson, Master Turner, Mr. Raper, and Mr. J. Bland contributed 
vocal solos. Several glees and part-songs were sung during the 
evening. The vocal pieces were accompanied on the pianoforte by 
B. Shaw, Esq., with his usual ability. 


SHEFFIELD.—On the 12th ult. the Sheffield Orpheus Quartett gave 
an entertai t isted by Mr. Ferris, at the Highfield Club, when 
the glees which they sang at the vocal competition at Manchester 
formed a principal feature in the programme. A choice selection of 
songs and duets, excellently rendered, repeatedly called forth the heart: 
plaudits of the audience. Mr. Moxey was accompanist.——On the 13th 
ult. Mr. Charles Harvey’s benefit concert took place at the Albert Hall, 
when selections from the Messiah were well rendered by Miss Edith 
Wynne, Madame Patey, Mr. E. Lloyd, and Mr. Patey, and the choruses 
were fairly given by a miscellaneous and voluntary choir of about 100 
voices. The orchestra comprised the principal local talent, under the 
leaderhip of Mr. Carrodus. Mr. Frederic Archer presided at the organ, 
and Miss Parkes at the pianoforte. The latter part of the programme 
comprised selections from The May Queen, by Sterndale Bennett, and 
a Concerto in F minor (Op. 19), in which Miss Parkes took part. The 
chief item in the Bennett selection was the unaccompanied quartett, 
“God is a Spirit,” which was encored.——On the roth ult., the Directors 
of the Albert Hall Company gave a concert, which, as far as the attend- 
ance was concerned, proved acemplete failure. The vocalists engaged 
were Miss Blanche Cole, Miss Alice Fairburn, Mr. Bernard Lane, Mr. 
Thurley Beale,with Mr. Blagrove as concertina soloist; who went 
through a well-selected programme in a manner deserving of a better 
audience. 

SHREwsBuRY.—The last of Mr. Boucher’s Classical Chamber Con- 
certs took place in the Lion Room on Tuesday evening, the 30th of 
of March. The programme included selections from the works of 
Weber, Durner, Chopin, Mendelssohn, Schumann, Mayseder, Gade, 
Blumenthal, and Mozart, the executants being Messrs. J. B. Boucher, 
W. Cover, T. Watkis, and C. H. Forrest. The vocalist was Miss 
Francis. The various pieces in the programme were played with skill 
and brilliancy. 

STAFFORD.—On the 5th ult. a most successful concert was given in 
the Lyceum by Mr. W. A. Marson, organist of Christ Church, on 
behalf of the new organ fund for St. Chad’s Church. The theatre was 
filled with a highly appreciative audience. The principal performers 
were Mrs. J. Griffin, Mrs. G. Keeling, Mrs. H. A. Averill, Mr. Senior, 
Mr. Webb (Wellington), Mr. Rice, and Mr. A. Austin. The glees and 

aa were well sung by the choir of St. Paul’s Church, conducted 
. Mr. Hill. Mr. W. A. Marson played a violin solo. The songs of 
Mrs. Griffin and Mr. Webb were warmly encored, and the other por- 
tions of the programme were exceedingly well rendered. Mr. J. H. 
Bourne, organist of Penkridge Church, presided at the pianoforte with 
his usual ability, and played Thalberg’s ‘‘Home, sweet home" and 
another solo with great success. Through the kindness of the com- 
mittee of the Mechanics’ Institution, who granted the use of the 
theatre free, Mr. W. A. Marson will be able to hand over the sum of 
£10 to the organ fund. 


Sutton.—An amateur concert, in aid of the organ fund, was held.in 
the National School-rooms, on Thursday the 15th ult. Miss Rollit, 
Miss Brochner, Mrs. Gilliatt, Messrs. Gleadow, Fox, and Ross con- 
tributed some favourite songs. In the instrumental portion, Messrs. 
Redfern, Ellis, and Hudson gave some duets, trios, and quartetts, 
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which were greatly appreciated. Asolo on the harmonium, by Mr. 
Redfern, was well rendered. At the close of the concert, the Mayor of 
Hull moved a vote of thanks to the vocalists and performers. 

Toronto.—Two excellent performances of Randegger’s Cantata, 
Fridolin, have been given by the members of the Philharmonic 
Society, the chorus and orchestra numbering 250 performers. The 
solo singers were Mrs. Dow (Boston), Mr. Simpson, and Mr. Baird, 
both of New York, and Mr. Murray Scott (Toronto). Mr. F. H. 
Torrington conducted with his usual ability. 

UxsripGE.—The last concert of the season was given by the Choral 
Society on the rst ult. The solo vocalists were Mrs. Hanson, 
Miss Joyce Maas, Mr. Frank Elmore, and Mr. H. Pyatt, all of whom 
were well received. The choir sang several part-songs with good 
effect, Pinsuti’s “In this hour” and Barnby’s “ Silent night” being 
particularly well rendered. The great attraction, however, was the 
fine performance by Madile. Gabrielle Vaillant, of the andante and 
rondo from De Beriot’s Second Concerto for violin, and (with 
Mr. A. D. Miles) of Beethoven's Sonata in G, Op. 30, No. 3, for violin 
and pianoforte. Mr. Walsh was an efficient accompanist, and 
Mr. Miles conducted. 

WELLINGTON.—A lecture on Mendelssohn was delivered at the 
Town Hall, on the 2nd ult., by Mr. C. H. Fox. There was a large 
attendance. The lecturer gave a sketch of the life of the great com- 
poser, with the proximate dates when the different works were written. 
The lecture was illustrated by the Harmonic Society, of which Mr. 
Fox is honorary secretary, and the choruses and other pieces were 
selected with judgment and taste. Efficient assistance was rendered 
by Mrs. Gregory (Halberton), Miss Kidgell, Miss Manley, Miss Warren, 
Miss C. Elworthy, and Messrs. Toms, E. Knowling, S. H. Sparkes, 
Ebdon, Crowe, and Master Toms, as well as the members of the choir. 
The programme included the overture to the Midsummer Night's 
Dream, part-songs and duets, with several selections from the Orato- 
rios of St. Paul and Elijah, all of which were rendered effectively 
and in good taste. Mr. Manley conducted. 

WestEerHam.—A concert by the Harmonic Society was given in the 
Public Hall on Thursday evening, the 8th ult., under the conductorship 
of Mr. Francis Howell. Selections‘from Handel’s #udas Maccabeus 
were well rendered, the solo singers being Mrs. Dumaresq, Misses 
Lockyer, Hodgson, and Harris, Mr. Horace Buck, Mr. Virgo, Mr. 
Fogden, and Mr. Hodson. Viscount Nevill and Mr. L. Mostyn also 
displayed considerable skill. Several choruses and glees were sung. 
Mr. J. Stannard led the band. 

WeysripGe.—A successful concert was given by Mr. H. P. G. 
Brooke, organist and director of the choir of St. Jdmes’s Church, on 
Thursday evening the rst ult., at the mansion of the Rev. T. Spyers, D.D. 
Several part-songs were well rendered; the solo and chorus “ With 
a laugh as we go round” (May Queen), the solo by Miss Kellock, and 
the trio, ‘‘The hawthorn in the glade” (May Queen), Miss Kellock, 
the Rev. H. A. Spyers, and Mr. H. E. Burgess, were exceedingly well 
sung. The other solo singers were Mrs. Charles Fendall, Miss Pears, 
Miss Cobbett, and Mr. R. Burns, all of whom were highly successful. 
The instrumental music was well played by Mr. J. E. Wallis (violin), 
Mr. W. B. James (violoncello), Miss Irving, and Mr. H. P. G. Brooke 
(pianoforte). Mr. H. P. G. Brooke ably conducted and accompanied 
the songs.——Own the occasion of the dedication of bells, a special 
service was held in St. James’s Church, on Wednesday the 14th ult. 
At 8 p.m. evensong commenced, Mr. H. P. G, Brooke, organist and 
director of the choir, playing a “ Processional March” by Batiste. 
The processional hymn was “ The Church’s one foundation,” to tune 
Aurelia. Prayers were intoned by the Rev. Walter Money, B.A., 
curate; Tallis’s responses, with Ely confession; Proper Psalms, 96, 
148, 149, 150, chants by Crotch, Bellamy, Battishill, and Humphreys. 
The Cantate and Deus Misereatur were sung to old Latin Tones 
arranged by Mr. H. P.G. Brooke. A hymn, written on the name of the 
bells from the pen of the late Dr. Monsell, and “ The strain upraise of joy 
and praise” (Troyte), were both wellsung. The retrocessional hymn was 
“Hark! hark, my soul” (Pilgrims). Mr. Brooke deserves warm praise 
forthe ability and skill which he displayed in bringing the festival to such 
a successful issue. Two excellent set of changes were rung before and 
after the dedication service, by “‘ The College Youth Ringers.” This 
fine peal of bells was presented by Mrs.and Miss Roberts, of the “ Limes,” 
Weybridge, in memory of the late Henry Roberts, Esq. 


Winpsor.—A service of song, entitled ‘‘ Christiana and her Children,” 
founded on the second part of The Pilgrim's Progress, compiled by 
R. G. Clements, and containing adaptations from some of the best 
musical composers, was given in the Colnbrooke Public Rooms, on 
Tuesday evening, the 13th ult. Henry P. Ibotson, Esq., presided; 
and Mr. R. Ratcliff conducted. The various numbers were well 
rendered by the Colnbrooke Choral Class. A small but efficient string 
band played several pieces during the evening. Miss Saunders ably 
presided at the harmonium. 


YarmoutTH.—On Sunday, the 28th March Mr. Francis Howell’s Ora- 
torio, The Land of Promise, was successfully performed in the Old 
Meeting. Thesolos were carefully and ably rendered, and the choruses 
were admirably given. A word of praise is due to the efficiency of the 
band, under the leadership of Miss G. Hulley. Mrs. Panchen presided at 
the organ, and Mr. Deane conducted with his usual ability. Mr. Peaton 
delivered an address illustrative of the subject of the Oratorio. 


OrGAN ee Lomax (late of St. Luke's) to St. 
Peter’s Church, Halliwell.—_—Mr. William Greenhalgh to St. Luke’s 
Church, Halliwell——Mr. Arthur Longfield, organist and choirmaster 
tothe Parish Church, Otley ——Mr. Herbert Brocklehurst, to the Parish 
Church, Belmont, near Bolton—Mr. E. P. W. Cattermole, to St. 
Michael’s, Burleigh-street, Strand, W.C.——Mr. J. Elliott Waugh, to 
U. P. Church, Derby-road, Bootle, Liverpool.——Mr. Richard Lemaire, 
organist and choirmaster to Christ Church, Clapham.——Mr. R. T. Gib- 
bons, organist and choirmaster to Christ Church, Brondesbury, Kilburn. 
¢ Ene RPE ee John Thursfield, solo bass, to Ripon 
athedral. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


4 K JORDS of ANTHEMS. Edited by the Rev. W. 
Rayson, M.A., John Stainer, M.A., D. Mus., and the Rev, J. 
Troutbeck, M.A. Crown 8vo., cloth, red edges, 3s. 6d. 


ORAN, Rev. J. W., and Rev. C. THOMPSON.— 
The Choir Book of Ritual Music for the Solemn Celebration 
of the Holy Eucharist. Part I. The Responses, Confiteor, and Pater- 
noster, with Harmonies by William Ardley, 6d.; 25 for 10s. 
AUL, ALFRED R.—Offertory Sentences as 
sung at the Church of St. Augustine, Edgbaston. Concluding 
Series, 8vo.,1s. The two Series together, 1s. 6d. 
ELDART, Rev. ERNEST.—Missa de Sanctis, 
a Piain-song Service for the Holy Communion, with Accom- 
panying Harmonies for the Organ. Folio, 2s.; Vocal Part, 3d. 
REGORY, GEORGE HERBERT.—Six Settings 
of Kyrie Eleison. 8vo., 2d. 
— Magnificat and Nunc dimittis (on a Rouennais Theme). 8vo., 4d. 


LIFFE, FREDERICK, Mus. Bac.—Anglican 
Chant Service for the Venite and Benedictus. 8vo., 3d. 
— oe Chant Service for the Magnificat and Nunc dimittis. 
8vo., 3d. 
OSS, R. R.—Sanctus and Gloria in Excelsis Deo, 


in completion of the Communion Service in G, gd. 


IBBS, A.—Out of the Deep.—Anthem. 8vo., 6d. 


MITH, THOMAS.—O worship the Lord. Full 
Anthem. 8vo., 3d. 


ARKS, T. OSBORNE, Mus. Doc.—The Sailor’s 
Song. 1s. 6d. 


MATIaEws, T. RICHARD, B.A.— Saviour, 


breathe an evening blessing. Sacred Song. ts. 3d. 


RIDGE, J. FREDERICK, Mus. Doc., Oxon.— 
Hurrah! hurrah! for England. Four-Part Song. 8vo., 3d. 


CALDICoTT, ALFRED J.—Jack and Jill.— 
Nursery Rhyme. 8vo., 6d. 


LOYD, CHARLES HARFORD.—A wet sheet 


and a flowing sea. Four-part Song, T.T.B.B. 8vo., 4d. 


BAMBEIDGE, W. S.—Marlborough Part Song 
Book. 8vo., 3d. each. No.5, Night. No.6, Arnold of Winkelried. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


+ 
M RS. ELIZABETH STIRLING, Organist of 
St. Andrew Undershaft, E.C., begs to announce that, in con- 
sequence of the above Church being closed for repairs, &c., she will 
be at liberty to DEPUTIZE during the next few months. 207, East 
India-road, London. 


A YOUNG LADY (23) wishes for an ENGAGE- 

MENT ina Music Warehouse; can read at sight fairly, and is 
a good Pianist; has not been similarly employed before. Address 
Beta, Post-office, Lamberhurst. 


A eet ans. PUPIL WANTED by an Organist. 


Would have the free use of a fine Organ of 3 Manuals. Address 
A. Z., Post-office, New-street, Westminster. j 


M R. THACKER, Organist and Choirmaster, of 

Thorney Abbey, Cambs., has a VACANCY for a PUPIL, one 
who could play asimple Service preferred. Fine Organ and Choral 
Service. Terms moderate. Apply as above. 


A YOUNG GENTLEMAN, an ex-Cathedral 
Chorister and Fellow of the College of Organists, age 18, 
wishes to become ASSISTANT toa Musician of position, in town. 
Address F.C. O., 2, Westbourne-place, Queen’s-road, Clifton, Bristol. 


\ KVANTED, an ASSISTANT acquainted with the 
music trade. Apply, by letter, to Messrs. Brewer and Co., 
23, Bishopsgate-street-within. 


\ X JANTED, at once, by a Lady, EMPLOYMENT 
as COPYIST to a Choral and Harmonic Society. Music 

copied distinctly and rapidly. Airs for songs set and arranged at a mode- 

rate cost. Address K.H., 6, Boringdon-villas, Plympton, S. Devon. 


OOD PIANOFORTE TUNER WANTED. 

Must be able to do ordinary repairs, and to play sufficiently to 

show instruments. Apply by letter, stating age, salary, and reference, 
to F. B., Music Warehouse, 80, Stokes-croft, Bristol. 


IANOFORTE TUNER WANTED for an old- 


established house in the country. Permanent situation offered. 
Apply to H., A., Novello and Co., 1, Berners-street, W. 
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FRERE are VACANCIES at the County Asylum, 

Prestwich, Manchester, for MEN of good character and fair 
education, as ATTENDANTS. Applicants must be good musicians. 
Wages commence at £30, increasing to £50 and upwards, with board, 
lodging, washing, and uniform. Apply to the Superintendent. 


O ORGAN BUILDERS.—WANTED Good In- 


side Hands. Also a first-class Wood Pipe Maker. Address to 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. 


TY Experienced TEACHERS of the ORGAN, 
PIANOFORTE, and SINGING (Diplomé) wish to hear of an 
Opening for Tuition after Midsummer next. Would officiate as 
Organists in return for introductions. South of England preferred. Can 
give excellent references. Address Musician, Musical Times Office. 


[LTBRARY MUSIC (Soiled). — A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


HURCH CHORAL SOCIETY and COLLEGE 

of CHURCH MUSIC, LONDON.—The next EXAMINA- 

TION for S.C.F. and other Fellowships and Associateships, Harmony 

Prize, &c., will be held July 6 aed Particulars may be had of H. J. 

Stark, Esq., Mus. B., S.C.F., Pro-Registrar, 7, Thurlow-terrace, Nor- 
wood-road, London, S.E. 


R. FOWLE’S MUSICAL WORKS. For 
Special Price List to Organists apply to Dr. Fowle, Winchester 


ALREADY PLAYED IN NEARLY 1,000 CHURCHES. 
HE ORGANISTS’ MARCH, for Organ or Har- 
monium, as a Concluding Voluntary, or as a Wedding March , 
1s.6d. Sent post free for gd., by Dr. Fowle, 1, Eastgate, Winchester . 
(Authors’ compositions arranged or revised, printed and published. 
Estimates given, and Catalogues of Popular Music gratis.) 


M USICAL DEGREE CORRESPONDENCE. 
4 TREATISE is not yet ready, but all persons interested in the 
subject should apply at once to me for an important letter bearing upon 
what has already appeared. Sent post free for 2 stamps by Dr. Fowle, 
1, Eastgate, Winchester. . 


A TREATISE on HARMONY, by Samvet Joun 
Cray. Quarto, cloth, reduced to 6s.; ditto, paper covers, 4s. 
This Treatise, although thoroughly scientific in character, is written 

in a popular form, and will enable the Student, without the help of a 

Master or Teacher, to harmonise any Melody correctly, and give to it 

all the richness and beauty which the science is capable of producing. 
. London: Novello, Ewer and Co., 1, Berners-street, W. 


UIRLANDS DE MAI. Hymns to the B.V.M. 
French and English Words. Music by WILHELM SCHULTHES. 
Three Parts, 3s. each. Post free for 19 stamps. 
London: Novello, Ewer and Co. 


E tp~ GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis DreHL. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 


LL NATURE NOW IS SMILING. May 
Song. By BenjaMIn ConaReve. Price 13d. 
“A thoroughly meritorious production.”—Sunday Times. 
(Novello, Ewer and Co., 1, Berners-street, W. 
Also, MARY MAGDALENE, Scena. Will suit most voices 
Published at 3s. Specimen copy to any part during May only for 
gstamps. B. Congrevé, 8, Maida-hill West, London. 


VICTORIA. The New National Song. Written 

by W. CLARKE RUSSELL. Music by HENRY SMART. 
In two keys, G and B, 3s. each; free by post, 18 stamps each. The 
Part Song, four stamps.—London: Robert Cocks and Co. 


G°P BLESS OUR SAILOR PRINCE. National 
Song. Composed by StePpHEN GLover. For 4 voices. Post 
free for 4 stamps.—" There is a breadth and at the same time a sim - 
plicity about this capital four-part song, and we should not be sur- 
prised to find jit ted as ac ion to the national song, ‘God 
bless the Prince of Wales.” "—Vide The Queen, Lady's Newspaper. 
The song, 3s.; pianoforte solo, 3s. Post free for 18 stamps each. 


OPKINS and Dr. RIMBAULT’S great Work 

on the HISTORY and CONSTRUCTION of the ORGAN. 

New.Edition, pp. 780, price £1 11s. 6d., postage free. A Catalogue of 
Organ Music, Masses, and Oratorios, gratis and post free. 


OHN HULLAH’S NEW SONG, ANGELS OF 
THE HEARTH. Words by Miss Burnsipz, 3s., post free 18 
stamps. London : Robert Cocks and Co. 
Just Published. : 
HE EDINBURGH MARCH, dedicated to 
H.R.H. the Duke of EpinsurGu. 

Also, A FUNERAL MARCH, composed by HerBert S. OAKELEY, 
Mus. Doc. and Prof. Mus., University, Edinburgh. Full Orchestral 
Scores, 8s.; Pianoforte arrangements (by the Composer), 4s. 

_ London: Novello, Ewer and Co., 1, Berners-street, W. 












































NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BarTHoLtomew’s Original English 
Words. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 
No. 1. I would that my love. } No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. 10. Zuleika and Hassan. 
5. O wert thou in the cauld | 11. The Sabbath morn. 
blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 
flowers. 
N.B.—The Quarto score to No. 13, Is. 


TRIOS FOR LADIES’ VOICES. 


COMPOSED BY 


HENRY SMART. 








Corall’d caves of ocean =e 

Something brighter, purer far ... 

Hope and memory ... eco 

Night sinks on the wave 

O! skylark, for thy wing 

The bird at sea re: ™ a de 
Hail to thee, child of the earth (Bride of Dunkerron) 
Song of Wood Nymphs on ove ia 
The Fay’s Song ese ot on eee én 
The Carnival (s.s.B.) nt as ave od 


Eventide (s.a.T.) so we 
Sold at half-price. 
London : Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


O PIANOFORTE FACTORIES.—WANTED, 

by a Young Man, a SITUATION as Stringer, Chipper-up, 

Ruffer-up, and Tuner; has been two years in London factory. Address 
A. B., 42, Milton-street, Dorset-square, N.W. 


NEW SONGS 


COMPOSED EXPRESSLY FOR THE 


ROYAL ALBERT HALL CONCERTS. 


oath cigses lt d 


Ss. 

SPA, R.—CADAIL TIRANNO REGNO D’AMOR. Vocal 

Waltz. (Sung by Madame LEMMENS-SHERRINGTON.  ... 

BAgne:: —THOU WHOM MY HEART ADORETH, 

in C and E. (Sung by Madame PatTey.) _... a aod 

— MY SUMMER TIME, in C and B flat. (Sung by Mr. E. 

Luioyp.) - o Sac ee = —_ ad a 

— THE BELLS OF ST. ETHELRED. (Sung by Mr. 

WHITNEY.) ... Gi eile PP e see, ee FEN 

— WHEN THE TIDE COMESIN. (Sung by Miss AnTor- 

NETTE STERLING.)... Vie ond ont oot i. ob 
ees J. F—NO MORE ALONE... 


LUMENTHAL, J.—THE LAMENT OF THE BORDER 
WIDOW. (Sung by Miss ANTOINETTE STERLING.) 
— YES. InCandE flat. (Sung by Mr. W. H. CumMInGs.) 
OENEN, WILLEM.—COME UNTO ME, (Sung by Mr. 
Stms REEVES.) ad pa nae pore — — sae 
LAY, F.—’TIS BETTER NOT TO KNOW. (Sung by 
Mr. Stms REEVES.)... wal pe oad we ial we 
A. VIRGINIA—LUNA ... o- ~~ 


HAtrION, J; L.—FOR THEE ALONE I SIGH, in D flat 
and B fiat. (Sung by Mr. E. Lioyp.) oh 
EMMENS, J.—T WREN’S NEST. 
Madame LEMMENS-SHERRINGTON.) ... on pa a 
— BIRD LOVE, in A and F. (Sung by Madame 
LEMMENS-SHERRINGTON.) aon we on ose eq 
MASIRONE: Cc. A—LULLABY (0 hush thee, my Babie), 
in C and E. (Sung by Miss ANTOINETTE STERLING.) ... 4 9 
OLLOY, J. L—THE SHIPWRIGHT. (Sung by Mr. 
WHITNEY.) ... ica dis std ys dt sé 
— ROSE MARIE _... owe pet e os 
psu. CIRO.—BEFORE THE FIGHT ... 
ULLIVAN, ARTHUR.—CHRISTMAS BELLS AT SEA. 
(Sung By Mr. Watney.) eos a ne . a 
— THE LOVE THAT LOVES ME NOT. (Composed 
expressly for and sung by Mr. Sims REEVES.) ose eer 
YDENHAM, E. A.--ELDORADO. (Sung by Mr. VERNON 
RIGBY. oss eee oe vee due m as se 
— THE KNIGHT OF OLD... (Sung by Mr. WHITNEY.) ..- 
OURS, B.—STARS OF THE SUMMER NIGHT. (Sung 
by Mr. Stms REEVES.) ° eee aia sae on ot 
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Sold at half-price. 





London: Novello, Ewer‘and Co., 1, Berners-street; W@ 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5- Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 
ian Marshall and Co. Oxford and London: James Parker 
and Co. 


Second Edition. Small 4to. Price ~ 6d. paper covers ; 3s. 9d.cloth 
tte: 


ettered. 
ANGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. SirF. A. G. OusELey, Bart., etc.,and 
Epwin GeorGE Monk. , 
This work contains nearly 400 Chants; which are appropriated to 
** Venite, exultemus Domino," the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 34. 
‘Denies: : Novello, Ewer and Co., 1, Berners-street. W. 











"THE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 18.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker, 
Sixth Edition. , 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 18. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., gt separate parts, ati words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 








ELMORE, Rev. THOMAS.—The CANTICLES 
f ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT 1s I; THE DAY Is PAST AND OVER; THB 
DAY OF RESURRECTION.—S. Mark’s CuanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 

dy of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
weed 1s. (useful for places where only the Canticles are chanted). Also 

wo “Tg Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score an 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 13d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 

HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 

London: Novello, Ewer and Co. 





ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 


The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix : to Accompanying Harmonies to the Brief Directory, 
price 4d. 
The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
A "9 ae Price 6d. Bound up with recent editions of the Psalter 
oted. 
Accompanying Harmonies to ditto. Price 3d. 
The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 
Accompanying Harmonies to ditto. Price 4d. 
Canticles Noted (second set). Large Edition,2s. Small Edition, 8d. 
Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 
Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. 
For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 





: Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


TH PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jouve. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B—A small Edition is in preparation. 








Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B.Jours. Price 3d. Novello, Ewer and Co. 











Now ready, 8vo., price Threepence. : ‘ 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GzorGe Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 








Now ready, Octavo, price Fourpence. ; 
FESTIVAL COMMUNION SERVICE in the 
key of C, by Tuomas Tatiis TRIMNELL, Mus. Bac., Oxon., 

Organist of Christ Church, Clifton. London: Novello, Ewer and Co., 
1, Berners-street. 


T® DEUM in C major. Unison or Harmony with 
Osgan Obbligato, by Lancpon CoLsorng, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 





A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. A 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“ Good points, and tuneful passages.”—M usical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been poe furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words."—Bristol Times. London: Novello, Ewer and Co. 


EW ANTHEM by DR. BUNNETT.— 
“O how amiable are Thy dwellings." For Soprano Solo and 
Chorus. Inscribed to the Very Rev. the Dean of Norwich. 8vo., - 
Also, by the same Composer, CHANT TE DEUM, BENE- 
DICTUS and JUBILATE, MAGNIFICAT and NUNC DIMITTIS, 
CANTATE and DEUS MISEREATUR. Octavo form. 
London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RoBERT Jackson. Octavo, 6d. London: Novello, Ewer and Co. 


N EW SACRED MUSIC in Numbers, 6d. each. 
THE SACRED CHORISTER, containing Solos, Duets, 
Trios, and Choruses. 
THE SACRED CHOIR, containing Anthems and Pieces. 
THE SUNDAY SCHOOL MELO . Price 1s. 
BEAUTIFUL LAND. Duet and Chorus, 13d. 
Sent post-free by the Author, C. Ward, Speen, Princes Risboro’. 


NTRODUCTION, VARIATIONS, and FUGUE 

on the favourite Hymn Tune, “Jerusalem the Golden,” for the 
Organ, by Irvine DgaARNALEY, Organist and Choirmaster, Parish 
Church, Ashton-under-Lyne. Price 3s. net. London: Novello, 
Ewer and Co. 

















Just Published, price 3d. each. 
HITSUNTIDE ANTHEM.—‘* If ye love Me 


keep My Commandments.” Easy and effective. Written 
especially for Village Choirs. 

“Q WORSHIP THE LORD IN THE BEAUTY OF HOLI- 
NESS.” With Chorus. “ Tell it out among the Heathen,” for Choral 
Festivals or for General Use. 

By Tuomas Smitu, Organising Choirmaster to the Church Music 
Society for the Archdeaconry of Sudbury. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Post free from the Composer, Angel-hill, Bury St. Edmunds. 
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NOW READY. 
Second Edition, Revised. Imperial 32mo., cloth, price gd. 


CATHEDRAL PSALTER 


POINTED FOR CHANTING 


PUBLISHED WITH THE SANCTION OF 


THE VERY REY. THE DEAN OF ST. PAUL’S 


AND 
THE VERY REV. THE DEAN OF WESTMINSTER. 


Imperial 32mo., cloth See 

Ditto, with Proper Psalms, cloth 

Demy octavo, large type, with Proper Psalms, cloth. 

Proper Psalms separately. re 4 covers. 32mo. 

Canticles. 32m0. «+ oss ove oe we 

Do. ‘oO 

All Editions contain the ‘Canticles, and Special Hymns for use on 
certain days instead of the Venite. 

The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY :— 
No.1. Hymns only. Royal eee Bourgeois Antique. Cloth, 











coscwro 
Cmmncw 





rededges . Io 

» 2 Hymns only. Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Cloth, red edges o 6 

» » Hymns only. Royal 24mo. 4 Antique. Double 
Columns. Limptloth . Oo 4 

» » Hymns only. Royal 24mo. Nonpareil Antique. | Double 
Columns. Paper covers . ° 3 
oO 


° 
Hymns with Tunes. Demy 8vo. Cloth 4 
Hymns with Tunes. Demy 8vo. Cloth, bevelled 

boards, gilt lettered, red my . 5 0 
Tunes only. Demy 8vo. Clot 3 0 
Tunes only. Demy 8vo. Cloth, bevelled boards, gilt 

lettered, red edges . ~ 4 
» 7 Hymns with Tunes. Treble part only. Royal 24mo I 
Hymns with Tunes. Treble part only. Royal 24mo, 


cloth, bevelled boards, gilt lettered, red edges . 20 

» 8 Hymns with Tunes. Small post 8v0., to bind with the 
earl 8vo. Prayer Book. Cloth . 2 6 

» 9- Hymns with Tunes. Ditto. Cloth, bevelled boards, 
gilt lettered, rededges_. ae 

as Hymns with Tunes. Large type. Imperial 8vo. * Cloth, 
bevelled boards, gilt lettered, red edges -10 6 


Selections of Hymns with Tunes for Advent, Christen, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written daqveniy 
for this Work by Sir Julius Benedict, Sir Wm. terndale Bennett, Sir 
George J. Elvey, the Rev. mw A. G. oa: Dr. G. B. Arnold, Dr. 
KE. T. Chipp, the Rev. Dr. J. B. Dykes, D: J. Gauntlett, ~e A. > 
Holloway, Dr. E. G. Monk, Dr. . F. Rimbault, as Wm. vag 

an, 


i boomy Ss. wy Mus. Bac. oe BignaeyBartbolon, Barnby, 


. Farmer, J. Baptiste alkin, bg 44 Smith, E.H. Thorne, W. G. 
Cusins, E. 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, vent. Tilleard. 
ion: Novello, Ewer and Co., 1, Berners-street, W. 
*,* These Voluntaries are admirably ‘adapted to Amateurs and 
Organ Pupils, and for Musical Presents. 


Fifth Edition. Revised to March, 1875. Price 7s. 


PARR’S CHURCH OF ENGLAND PSALMODY 


Containing 392 Tunes in 100 metres; 301 Chants, with Responses, 

&c.; in all, 712 Compositions, free from modern alterations; with 

Memoirs of the Composers, and references to the sources from which 

the pieces are taken, fay ee wes J an amount of information on the 

History and one Psalmody nowhere else to be found. 
Macintosh, 24, Paternoster-row. 


HURCH OF ENGLAND SERVICES.— 

Choral and Congregational. ey Frozen, Silent, or Petrified. 

—The Swarms of Hymn Books.-The Undevotional High-pitched 

Monotone.—The Devotional Low-pitched Monotone.—Gregorians.— 

Organs and Organists. By THomas KILNER. Price 2d., by post 24d. 
Reeves and Turner, 185, Fleet-street. 











AGNIFICAT and NUNC DIMIETTS, on a 
ROUENNAIS THEME, price 4d.; 
SIX SETTINGS of KYRIE ELEISON, price 2d. 
By G. H. Grecory, Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners- street, W. 


FOR THE BETTER APPRECIATION OF THE MUSIC. 
CROWDY’S COMMENTARY ON “THE MESSIAH.” 


Now ready. Price 6d., by post 64d. 
(Half price, in quantities, for sale at Concerts.) 


SHORT COMMENTARY on THE MESSIAH, 
By Joun Crowpy. 
London: William Reeves, 185, Fleet-street. 


VENI DOMINE. Motett for Four equal Voices 

(Soli and Chorus), with Organ and Harp Accompaniment 
(ad. lib.) and Elevation for Organ and Harp. Composed for the Reli- 
Sp. 8 of — Sacred Heart at Roehampton, by WILHELM SCHULTHES. 














_e) ‘Arrangement for Choir of Mixed Voices, ts. 
London: Novello, Ewer, and Co. 


HE NIGHT IS DEPARTING. Chorus from 
MENDELSsOHN’s “'Lobgesang.” Arranged for the Organ, from 
the full score, by ALBERT E. BisHop. Novello, Ewer and Co. 


ENRY FARMER’S MASS in B flat. The 


String Parts are now published, price 12s. The Wind Parts 
may be had in manuscript. London: Novello, Ewer and Co. 


OLY EUCHARIST. Complete Service. By 


R, Ferrx Bracxsee. 1s. Novello, Ewer and Co. 


HE NATIONAL PROVINCIAL MARCH, for 
ORGAN, HARMONIUM, or PIANO, by T. W. Dunnina. 
Is. 3d. net. Novello, Ewer and Co., or post free from the Author, 
Gladstone-terrace, Southampton. 
ao? provincial organist and harmonium player should have this 
arch 

















é"s Published, price 2s., Part I. of 

‘THE SOLO STOP. A Series of Songs for the 
Organ, with easy work for left hand and foot, for Amateurs and 

Pupils. Part I. contains four Songs, arranged by Mrs. MounsEy 

BaRTHOLOMEW. London: Novello, Ewer and Co. 





NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. __ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, orp boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer an Berners- street, W. 





Just Published, price 1s., Octavo. : 
HE MUSIC Composed for SHAKSPEARE’s “ Mid- 
summer Night’s Dream,” by F. MENDELSSOHN BaRTHOLDY, 
(Op. 61.) New and complete Edition. London: Noveilo, Ewer & Co. 





THE 


NEW QUARTERLY MAGAZINE, 


Published Quarterly, price 2s. 6d. 


CONTENTS :— 
1. ALLOTMENT GARDENS. 
JEFFERIES. 
2. THE RELIGIOUS ELEMENT IN CHAU- 
va By the Rev. T. H. L. Leary, D.C.L. 
. THE FOOL OF THE FAMILY: A Novel. 
By} Joun DANGERFIELD, author of “ Grace Tolmar,” &c. 
4. TROUT FISHING. By ArcuiBaLp Banks. 
RICHARD WAGNER AND HIS “RING OF 
THE NIBLUNG.” By F. Huzrrer. 
6. ONLY AN EPISODE: A Tale. By Mrs. 
CasHEL Hoey, author of “ The Blossoming of an Aloe,” &c. 
7. THE MORAL ASPECTS OF VIVISECTION. 
By Frances Power CosBBE 
8. THOMAS LOVE PEACOCK. By RoBertT 


BucHaAnan, author of ‘ White Rose and Red,” &c. 


By RicHarpD 


London: Ward, Lock, and Tyler, Warwick-house, Paternoster-row. 


CHORUSES FOR LADIES’ VOICES. 


The following four new numbers have been added to this popular 





collection :— 
No. s. d 
14. Oh, welcome lovely Spring. (Trio.) ... R.Schumann 1 6 
15. Hail! welcome day. (Trio.)... . Concone 28 
16. Young hearts. (Trio.)  ... : . Fabiani r 6 
17. Stars the night pS aed . (Trio.) J. B. Wekerlin 1 6 


Liberal reduction made to Societies and Schools. 
Published by W. Czerny, 349, Oxford-street, W. 
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MUSIC FOR FEMALE VOICES. 
PUBLISHED BY NOVELLO, EWER AND CO. 
s. d. | s. d. 
ABT, FRANZ. Six Trios. 8vo. i nee ..Netr o | PARRY, JOHN. A little song of thankfulness ... wea o 1 
Rta ae Po rm Al 7s sts ne aes PIERSON, H. H. Cry aloud (Jerusalem) Neto 9 

2 The Wanderer’s greeting. POLYHYMNIA. A collection of part songs for three voices. 

3 Where deepest shadows hover. Book I. by Mrs. M. Bartholomew A Z air SS 

4 Parting beam of daylight. Vocal parts, 1s. 6d. the set. 

5 Once again the day hath flown No. 1 Hail, dawning spring. | No. 4 Onward. 

6 Thou Heaven, blue and bright 2 The Butterfly. 5 Winter. 

ASPA,R. Now fate, alas! has parted ew Neto 9 3 The fairies’ lullaby. 6 Hurrah for Queen Victoria. 

: Book II, by Mrs. M. Bartholomew... ra 2 6 
BANISTER, H.C. Summer Days ... Hho i 3.0 Vocal parts, rs. 6d. eeanah ys 
BARNBY, J. Who shall be fleetest. ee voices, with No. 1 There is a happy land. | No. 4 Hope. 

Soprano solo) from “ Rebekah” awn ae o 14} 2 A morning song. 5 Come, honey-bee. 
BATESON. The Nightingale oon ai Saat ee | 3 Proverbs. 6 Good-night. 
BISHOF, Si: H.R. The Fairies’ Song. (Four voices) Neto 6 | Book III. by J. L. ee ae, oe + 2 6 
mas - Hark, the merry bells ring round. (With solo) Oo 2 | No. 4 foul howe No. “4 Jack Prost twilight. 
—— Harktotherollingdrum_.. soe o 1} 3 
| Book IV. by G. A. Macfarren ee wo 2 6 

BOYCE, Dr. W. Remember, O Lord oud o 1 Vocal parts, Is. 6d. the set. 
CHERUBINI. Sleep, Royal Child. Lullaby ... 501 ee Fach yaaa aaa | No. 4 aa aad 

Go, faithless Clori (Perfida Clori) omens Se | 3 To blossoms. 6 John Gilpin. 
CURSCHMANN. The Flower greeting 8vo.,1jd. net. Netr © : 

Protect us through the coming night. 8vo., 14d. get. Net o | RADECKE, R. Peace. 8vo. Triton No.2. Fo 
DUN, FINLAY. (Sh ) Net | -——---— To the bird in the sky. 8vo. ” ay. 2 Io 

, e is comin is eto 
' June Shomer ? | REINECKE, CARL. Ten Trios, with English and Ger- 
FERRARI. Let us all to the fields repair. 8vo., 1}d. net. w 3 3 man words. Price rs: 6d., of singly :-—~ 

FOUR ROUNDS FOR THREE VOICES... gore ac: RE No. 1 The dreaming lake “ 0 2 
To the old long life. S. Webbe. 2 Praise of Spring... re Oo 3 
ind, gentle evergreen. Dr. Hayes. 3 Of oak thy. mournful bier’s Prepared «. pos ° 3 
weet Enslaver. L. Atterbury. 4 Sunbeams in Winter eee s its o 2 
Hark, the bonny Christ Church bells. Dean Aldrich. 5 Z-abe grates meek wad : ° 3 
7 . inter hath not a blossom i 0 3 
GABUSSI. Il compianto ... a sr vf Netr o > Thou that Thyself with Death hast striven Oo 3 
GOUNOD, CHARLES. O sing to God. (Noel). oe . 2 0 8 The Evening Wind os o 2 
Bi tacesiowage | 1, Fy Ditto “Net o' 6 9 As in the field ited fruit will ee. 0 3 
10 The Elves Oo 3 
HANDEL. Words are weak to paint my fears ... Netr 3 REINTHALER. Glorious seni the pvealiliia s (Jephtha) 20 
HILES, Dr, HENRY— OBERTI, G. Sixt ds as : 5 
No. 1 The Song of the lark. (Summer). Trio 2 0 5 No. t be insect 2 Ee 4 Twilight. a's 

2 Papua’ oO ety (A Peat ae nid 2.59 2 Peace 5 The nig 

3 To primroses, filled with morning dew. Trio 2 0 A x . 

7 “enam ecoeboustel. Garant pi F 3 Fare-thee-well ! 6 Charice little valley. 

5 The summer's a ' - 2 o | ROHR, L. Sunday morning. 8vo. Triton, No. 1. Io 

6 To the ocean now I fly . 3 0 P 
HILLER, Dr. FERDINAND. “He in tears s that Soweth.” " ic ye a gd % re ry apoio 

(With solo)... - O I$}. Hope ... ai 2 ow 2 
HATTON, J. L. Whg hath sennd- a Sets ae river. SCHUBERT, F. Rey Zt 26 

Be ohn twilight cj RS * z 4 The Lord is my Shepherd. Psalm 23. “Bvo. Neto 4 

Sailor’s Song oe on te -» I 6 | SCHULTHES, WILHELM. Song of Angels... eS ore 
MACFARREN, G. A, Two-part anthems each Neto 6 | SMART, H. Corall’d caves of ocean vee so 

No. 1 Come and let us return. ———— Something brighter, purer far eve 3 0 

2 I will look unto the Lord. Hope and memory n Pe § 3 0 

3 Behold the tabernacle, } Night sinks on the wave 20 
MARCHETTI, F. Ave Maria. Latin and English words 3:0 | == —= 9! apylesk, for thy wing 3 0 

: e bird at sea 3 0 
MENDELSSOHN. (Op. 39). Three Motetts. Composed ——— Hail to te, child of the earth (Bride of Dunkerron) 2 0 
for the Convent of Trinata de Monte, at Rome, ——— Song of Wood Nymphs = 3.0 

with the Latin words, Tr an English version, The Fay’s Song .:- eee oe 3 0 

by Jonn OxenrorD. 8vo... AX Net2 o | -_—— The Carnival (s.s.B.) pia ont 3.0 

OR, SINGLY = Eventide (S.A.T.) ood one 4 0 

No. 1 Hear us, gracious Lord. (Veni Domine) Netz o | SPOHR. Jesus, heavenly master... oo Net 1 0 
2 pig sons pioncw . aoe reais 5 » I © | Summer is a coming in. Canon, four voices... ... adk -rertag 

36 e goo epher urrexit paster Io : 1 
.39).. Three Motetts— ” STIRLING, ELIZABETH. Parted friends ... ie} OF Oe 

eni Domine. Folio ove “~ » & © | THORNE, E. H. Hark! — the lark at heaven’s gate 

- Laudate pueri_... ay ove eit 0 sings... ow Neto 6 

es Surrexit pastor ... MG. wat ee vo., 13d. ‘net. 

- 39.) Three Anthems— p ~ O clap your hands vequalan Psalm 47... woe gh 0 *6 
oh ear ey yave- Tene.’ :.. n t 6 | TUCKERMAN, Dr.S. P. Thefr sun shall no more godown 0 2 

“y O praise the Lord ove ood ~» 3 © “ 

3 O Lord, Thou hast searched re » 2 0 | THREE PIECES (Musical Times) ... z o 14 

Praise thou the Lord (Lobgesang). (Withsolo) ...” o 14 Weel may the keel row. Three voites.. 

‘Hearts feel that love Thee at a 8vo., 3d. Folio 2 0 Huntsman’s chorus (Weber). Four voices. 

Lift thine eyes (Elijah) 20 The Fisherman. Threé voices. 

I waited for the Lord (Lobgesang) 8v 04 hd. Folio Net t o | WALMISLEY, Dr. T. A. The approach of May Netr 6 
———— Say, where is He born? (Christus 20 The Mermaid pas hed es in 
NEUKOMM, CHEV. S. Blessed be he that cometh ——>7— Sweet land of the mountain. With accompani- 

(With eplo).- os ae bed o rf ment for pianoforte, ooo: flute, — and 
NOVELLO, V.. I will sing of mercy. 8vo., 1}d. tet. ow ‘Neto 9 violoncello... w- 5 0 
! 
OUSELEY, Sir FRED, Inthe sight of theuswise Netz o | WEBER. Hail! all haill thou merry month of May 9 x3 


8vo., 14d. net. 





WESLEY, Dr. S.S. The wise, the wealthy, and great «.Netr 6 


Those Pieces not marked Net ave sold at half-price. 
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No. 


Hobvellos Octabo Enition of Anthems. 


Votume I. 


1. Come untoHim .. Ch. Gounod 
2. Glory be to God Dr. S. S. Wesley 
3. Olovethe Lord Arthur Sullivan 
4. This is the day .--J. Turle 
5. Blessing, glory ove B. Tours 
6. I will wash my hands E. J. Hopkins 
7. Judge me,O God ... Mendelssohn 
8 Otasteandsee _ ...Sir John Goss 


g. Allyewhoweep .. Ch. Gounod 
zo. My God, my God ... Mendelssohn 
iz. O day of penitence... Ch. Gounod 
12. O come near to the 

cross aie +» ‘Ch. Gounod 
13. This is the day +. John Sewell 

14. O praise the Lord ... J. Barnby 

15. Blessed be the God... Dr. Wesley 


16. O give thanks 
17. O give thanks 


Sir G. Elvey 
... William Rea 


18. Lift up your heads Dr. J. L. Hopkins 


28 Fear not, O land 


1. Praise the Lord, 


3. Why rage fiercely the 


4. As the hart pants 


26. Wherewithal shall a 


Therefore with angels V. Novello 


0. ‘With angels and arch- 


angels Dr. J. L. Hopkins 


Oo 
my soul --.Sir John Goss 


2. Word of God incar- 


nate... Ch. Gounod 


« Mendelssohn 
Ch. Gounod 


heathen 


. O Lord, our Govern- 
our ... Henry Gadsby 


young man . Dr. H. Hiles 





Voiume II. 


Bound in Cloth, gilt edges, price 7s. 


Iwill magnify Thee Sir John Goss 
»..Sir John Goss 
I wil! give thanks J. Barnby 
All Thy works praise 

Thee, O Lord... E. H. Thorne 


1. The wilderness «Sit John Goss 


2. I was glad Sir G. Elvey 
33. In Thee, O Lord B. Tours 
34. O God, Thou art wor- 

thy to be praised Arthur Sullivan 
35. O God, have mercy J.Baptiste Calkin 
36. Sing praises ... Ch. Gounod 
37. Lead, kindly light .... Dr. Stainer 
38. Remember now thy 


9. The Lord is loving ... 
o. O praise God 
41. The Lord is King 
42. O give thanks 


Creator Dr. Steggall 
Dr. Garrett 
T. T. Trimnell 
T. T. Trimnell 


-..Sir John Goss 


43- Hosanna to the Son 


4. The Lord is great ... 


of David ... G. A. Macfarren 


W. T. Best 


45. Prepare ye the way of 


46. Father of Heaven 
7. O how amiable are 


the Lord ... «~ Dr. Garrett 


Dr. Walmisley 


Thy dwellings J. Barnby 


48. O how plentiful is Thy 


49. God be merciful 
50. The Lord is my light 


T. M. Pattison 
Dr. S. S. Wesley 
Dr. H. Hiles 


goodness 


51. OSaving Victim (No.2) Ch. Gounod 
52. Come, and let usreturn Sir J. Goss 


: Vouume III. 
Bound in Cloth, gili edges, price 7s. 


53. If we believe that 


Jesus died... ... Sir John Goss 


54. Lord let me know 


mineend ... ...Sir John Goss 
55. Ponder my words ...Henry Gadsby 
56. Awake,awake, puton Dr. Stainer 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 


Bound in Cloth, gilt edges, price *, 
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Votume Il L—Continuved, 


No. 
57. What are these that 

are arrayed Dr. Stainer 
58. If ye then be risen .... John Naylor 
59. Praise the Lord, O my 

soul... Dr. S. S. Wesley 
60. Rejoice greatly «Henry Gadsby 
61. In Christ dwelleth ...Sir John Goss 
62. Thou, O God, art 

praised in Sion S. Wesley 
63. Praise the Lord, O my 

soul ... “A Dr. Garrett 
64. Blessed is the man ... Sir John Goss 
65. Behold now, praise ye 

the Lord ... e. J.B. Calkin 
66. O give thanks Dr. S. S. Wesley 
67. The Lordis my Shep- 

herd. Psalm xxiii. 

S.S.A.A es we F. Schubert 
68. Stand up and bless 

the Lord . ...Sir John Goss 
69. Wherewithal shall a 


70. Praise theaLord 
. O praise the Lord ...Sir F. Ouseley 
. Thou wilt keep him ... Dr. Gauntlett 
73- I will cry unto God... 
74. We have heard with 


young man... Sir G. Elvey 


Sir G. Elvey 


Dr. Steggall 


our ears Arthur Sullivan 
. God said, Behold I 

have given you 

every herb... G. A. Macfarren 


. We give Thee thanks, 


O Lord G. A. Macfarren 
77. Blessed arethey ... W.H. Monk 
78. I will magnify Thee J. B. Calkin 


Voitume IV. 


Pricc. 


3d. 
3d. 


6d. 
3d. 
3d. 


Bound in Cloth, gilt edges, price 7s. 


79. I was glad ...C. E. Horsley 
80, Psalm Forty-seven, 

S.S.A, ... E. H. Thorne 
81. Plead Thou my cause Mozart 
82. Oclap your hands ... Dr. Stainer 
83. The Lordis King ~...Henry Gadsby 
84. The Lord that made 

heaven and earth... J. Turle 
85. When Jesus,ourLord Mendelssohn 
86. The morning stars... Dr. Stainer 


87. Othat I knew where) Sir W. S. 
I might find Him ) Bennett 
88. Giveear,Oyeheavens Dr. Armes 
89. Behold I bring you ... J. Barnby 
go. Distracted with care 
and anguish Haydao 


. Sing to the Lord 
. I willsing anew song 
. God is our Refuge ... 
. In sweet consent 
. Come unto Me 


. Itcame even topass Sir. F. Ouseley 
. Break forth into joy Ridley Prentice 
. These are they 
. Hear, O Lord 

. Comeandlet usreturn Wm. Jackson 
. Lift up thine eyes 
. Blow ye the trumpet 

3. Brother, thou art gone 


Rev. J. B. Dykes 
... Sir John Goss 


... Sir John Goss 
Henry Leslie 


before us ... Sir John Goss 


VotumeE V. 


Bound in Cloth, gilt edges, price 7s. 


. Mendelssohn 

Dr. Armes 
Dr. H. Hiles 
... E. H. Thorne 
... Adapted from 
Bach by Dr. Stainer 


. How lovely are Thy 

dwellings fair Spohr 
. God came from 

Teman .. Dr. Steggall 
. O God the King of 


Glory «- Henry Smart 








. Ascribe 


Wotume V.—Continued. 


Price. 


7. Thou wilt keep him 


im perfect peace Dr.S.S. Wesley 


. Make me a clean 


heart, O God 

unto the 
Lord «. Dr. S.S. Wesley 

The Wilderness Dr. S. S. Wesley 

Holy, Holy, Holy .... Dr. Crotch 

The Lord will com- 
fort Zion ... 


J. Barnby 


Dr. H. Hiles 


. All they that trust in 


Thee, Lord Dr. Hiller 
Votume VI. 

Bound ia Cloth, gilt edges, price 7s. 

I was glad T. Attwood 

Who is this that cometh Dr. Arnold 


. Calltoremembrance J. Battishill 


117. I have set God Dr. Blake 
118. Bow Thine ear W. Bird 
119. I was in the spirit ... Dr. Blow 
120. I beheld, and lo Dr. Blow 
121. By the waters Dr. Boyce 
122. I have surely Dr. Boyce 
123. O where shall wisdom Dr. Boyce 
124. O praise God Dr. Clarke 
125. Praise the Lord J. Clark 
126. I will love Thee, O Lord J. Clark 
127. We will rejoice Dr. Croft 
128. God is gone up Dr. Croft 
129. Hosanna O. Gibbons 
130. Ihave set God J. Goldwin 
131. Godisourhope .. Dr. Greene 


Voriume VIL. 


Bound in Cloth, gilt edges, price 7s. 


132. Let God arise Dr. Greene 
133- Oclap your hands.... Dr. Greene 
134. I will sing ... me € 
135. O worship the Lord 
136. Great is the Lord ... Dr. Hayes 
137. Praise the Lord Dr. Hayes 
138. Hear, O Heavens ... P. Humphreys 
139. Hear, O Lord i C. King 
140. The souls of the 

righteous Dr. Nares 
141. O God, Thou art my'God H. Purcell 
142. Osing unto the Lord H. Purcell 
143. Be merciful ... H. Purcell 
144. O give thanks H. Purcell 
145. Rejoice in the Lord H. Purcell 
146. Hear my prayer C. Stroud 
147. AscribeuntotheLord J. Travers 
148. In Thee, O Lord J. Weldon 
149. Awake, awake M. Wise 
150. Awake up, my glory M. Wise 
151. Prepare ye the way M. Wise 

Votvume VIII. 

152. The Lord is my 

shepherd ... J. Shaw 
153. I will magnify Thee J. Shaw 
154. I will mention Arthur Sullivan 


(To be continued.) 
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On May 1st, will be issued the first number of Concordia, a Journal chiefly devoted to the interests 
of Music. 

Concordia is not projected upon any assumption that existing Musical Journals have failed to properly dis- 
charge their mission. But, while the good service those Journals are doing receives hearty acknowledgment, 
it is believed that, owing to the rapid spread of musical taste, room exists for another labourer in the same 
cause. Concordia will enter the field, therefore, not in opposition to its contemporaries, but as a fellow- 
worker with them. 

While holding definite opinions, Concordia will strive to make itself the organ of an enlightened 
eclecticism. Regarding every question without prejudice, and solely in the interest of Art, it will encourage 
in its contributors and correspondents that free expression of ideas which ultimately establishes truth. 
Above all, it will be actuated by a desire to recognise and promote whatever is good in the new developments 
which are inseparable from the progressive nature of Music. 

A leading feature of Concordia will be the number and importance of its original Articles and Essays. 
Arrangements are in progress to obtain the co-operation of writers eminent in their respective depart- 
ments, and it is believed that, from a literary point of view, Music will have, in the new Journal, a worthy 
representative. Among the gentlemen who have already signified their willingness to contribute to 
Concordia, are:— 


J. Barney. G. A. Macrarren, Prof. Mus., Cantab. 
JoserH BENNETT. WaLtTeER MACFARREN. 

W. Cuaprett, F.S.A. Proressor H. S. OakeEey, M.A. 

W. H. Cummines. EBENEZER Provt, B.A. 


E.” DANNREUTHER. 
. CHARLES K. SALAMAN. 
H. SuTHERLAND EDWARDS. 
Henry SMART. 


Rev. H. R. Hawes, M.A. 
Henry Howe. Dr. STAINER, M.A. 
T. L. STILviz. 


Joun HutLvan. 
H. C. Lunn. Dr. W. H. Stone. 





From week to week, notices of subjects connected with the sister Arts of Poetry, and Painting, the 
Drama, &c., will be contributed to Concordia by able writers. 

As a medium of news, Concordia will be singularly complete. Correspondents in all the chief towns of 
the United Kingdom, and in the principal Cities of the Continent and America, will keep its readers well 
informed as to the progress of Music at home and abroad. 

Special attention will be paid to that criticism of Art and its exponents which is the greatest 
responsibility, as it is the greatest privilege, of such a Journal. On all matters involving criticism, 
Concordia will speak with a single desire that the truth may be known; strong in a conviction that the 
temperate utterance of honest opinions must surely win respect. 

The department of Reviews will receive the careful attention called for by its importance. The best 
available talent has been secured, and, whenever necessary, the letter-press will be accompanied by 
illustrations in Music type. Prominence will be given, in this department, to the leading works 
published abroad. 

Among other valuable features of Concordia will be, subject to the co-operation of the various publishers, 
a weekly list of new Music. Arrangements are also in progress with a view to give, week by week, 
particulars of the Services, Anthems, &c., to be sung in the Cathedrals and chief Parish Churches of the 
United Kingdom, on the Sunday tollowing each issue. 

It is believed that, in Concordia, the art-loving public will have a thoroughly readable Journal—one, 
that is to say, which interests the Amateur not less than the Connoisseur. No pains will be spared in 
arder to secure this desirable result. 





ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, NINETEEN SHILLINGS & SIXPENCE. 





A scale of charges for Advertisements in Concordia may be had on application to the Publishers. 
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